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Message from the Editor

| am very pleased to publish first issue in 2020. As an editor of International Journal of New
Trends in Arts, Sports & Science Education (IJTASE), this issue is the success of the
reviewers, editorial board and the researchers. In this respect, 1 would like to thank to all
reviewers, researchers and the editorial board. The articles should be original, unpublished,
and not in consideration for publication elsewhere at the time of submission to International
Journal of New Trends in Arts, Sports & Science Education (IJTASE), For any suggestions

and comments on IJTASE, please do not hesitate to send mail.
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Abstract

The purpose of this study is to examine the horizontal mathematization processes of secondary school 8™ grade students with an
activity on the topic of probability in the theoretical umbrella of Realistic Mathematics Education. This study is qualitative in nature. In
order to attract the attention of students, a story was arranged by the researchers. According to the results, the students were generally
successful in the horizontal mathematization process. In addition, students appear to be more successful at “solving a problem situated
in daily life”, which requires them to make mathematical interpretations; this supports the viewpoint that the success of students
increase when relations are established with everyday life situations, as claimed by the reality principle in realistic mathematics
teaching.

Key words: Realistic Mathematics, horizontal mathematization,mathematic education.

INTRODUCTION

Realistic Mathematics Education (RME) is a domain-specific instruction theory for mathematics education
(Treffers, 1987; De Lange, 1987) The term ‘realistic’ refers more to the aim that students should be presented
problem situations which they can envisage than that it refers to the ‘realness’ or authenticity of
problems.(Wijdeveld, 1980) The reality principle of RME can be acknowledged with two concepts real-life
problems and meaningful problem situations. In RME, teaching starts with problems in rich contexts that
includes mathematical organization provides informal contextrelated solution strategies as a first step in the
learning process rather than beginning with teaching abstractions or formulas.One of the main concepts of
RME is Freudenthal’s (1971) idea of mathematics as a human activity. In other words, the students instead of
being the receivers of ready-made mathematics, are assumed as active participants in the teaching-learning
process that takes place within the social context of the classroom. In RME mathematics was not the body of
mathematical knowledge, but the activity of solving problems and looking for problems, and more generally,
the activity of organizing matter from reality or mathematical matter. These periods are called
‘mathematization’ (Freudenthal, 1968). Treffers (1978, 1987) who placed the two ways of mathematizing in a
new perspective, formulated the idea of two ways of mathematizing in an educational context by
distinguishing ‘horizontal”’ and ‘vertical” mathematization.

Many studies have shown that up-to-date, in the case of horizontal mathematization, students can describe a
context problem in mathematical terms, organize mathematical tools, discover relations, transfer a real world
problem to a mathematical problem, schematize, formulate and visualize a problem in different ways. On the
other hand, vertical mathematization is the period of a variety of reorganizations and operations within the
mathematical system itself. Through vertical mathematization, the student arrives a higher level of
mathematics. If the students encounter a problem they have previously solved at the same level, they employ

Copyright © International Journal of New Trends in Arts, Sports &Science Education 1
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horizontal mathematization; if the problem is at a higher further level, they employ vertical mathematization.
However, it must be noted that the difference between these two types is not always clear.

Many studies report the contents, purposes and benefits of the RME approach in mathematics education. One
of these studies was conducted by Van Den Heuvel-Panhuizen (2003) on the topic of percentages. For example
in the study, the sale price and the discount percentage are given and the students have to find out the original
price. That the sale price equals 75% of the original price and as an upper level in the study however, the
original price can be found by means of a one-step division by dividing the sale price by three fourths or by
seventy-five hundredths, which is the opposite of finding the sale price when the original price and the
percentage of discount has been given. This solution illustrates an example of vertical mathematizing.In
another research, possible effects of RME method for seventh grade students' achievements and attitudes to
mathematics was studied. According to the results of the study, the realistic mathematics education method
oriented activities has positive effects on the students' achievements(Kaylak,2014). Similarly, Akkaya(2010)
studied about learning environments suitable for RME. Results pointed out that more qualified mathematical
knowledge could be created when realistic problems are applied in the education.

Based on the findings of the studies, it may be possible to claim that the RME approach is beneficial for
students because it provides rich content, includes everyday life problems and supports formal learning. In
studies conducted to date, the effect of RME was examined in different mathematical topics. In the present
study, on the other hand, the horizontal mathematization process, which is one of the mathematization
processes included in the theoretical umbrella of RME, was examined according to three different themes.
These three themes were defined as “describing a context problem in mathematical terms, expressing numbers
in different types and solving a problem situated in daily life”. Examining how these three themes were
realized in the activity sample as it concerned the probability topic will contribute to the literature on RME. In
light of this information, the aim of this study is to examine the horizontal mathematization processes of 8™
grade secondary school students with an activity that includes everyday life problems and which is focused on
the topic of probability.

METHOD

This study is qualitative in nature and makes use of the case study method. This method examines facts within
a specific environment. (Simsek & Yildirim, 2006). In this study, the relation between mathematics and
everyday life events was defined and themes related to the events were reported. The case study method
focused on how the horizontal mathematization processes of students were effected. This study focused on
students’ horizontal mathematization processes which involved: (1) describing a context problem in
mathematical terms; (2) expressing numbers in different types; (3) solving a problem situated within daily life.
Qualitative data collection methods such as observation and document analysis were used in this study.

The study was conducted in one sixth-grade classroom in a school based in a large city in Turkey. For this case
study, we purposefully selected 35 of 8" grade students who were located in the same class in a secondary
school.The participants were labelled using the initials: S1, S2, S3, ..., S37.

To document and analyse the process of developing students’ horizontal mathematization processes, “ a story
that involves subjects in the field of probability in context problems” was arranged by the researchers. This
study was designed in a definitive manner to attract the attention of students. In addition, the questions in the
study were asked to different student groups as a pre-application; then, questions that were misunderstood
were reorganized and the opinions of two lecturers were taken into account during the process of preparing this
story in order to provide validity. These problems were designed to attain realistic considerations of the
problems involved, in order to derive the correct answers. The problems that formed part of the story, that was
wrote by researchers of this research are shown down.
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The Story About Probability Subject

Osman, Erdem and Enes go for a walk in the forest but they cannot remember the way back home. They stand
in the middle of the forest where there are six crossroads. Since their cell phones batteries have run out, they
cannot contact anyone for help. They begin to jump in place because it is very cold. While Osman jumps,
something falls out of his pocket. When they lean down to see what it is, they realize that it is some kind of
dice. He says, “We can decide which road to take according to the number that we roll using the dice.” Since
they have no other choice, they agree to this idea. The number they roll is 4 and therefore, the three friends
agree to take the fourth road. After a while, they see the lights of the city. Erdem wants to call his parents
immediately. However, the battery in Erdem’s cell phone has run out of power and he cannot remember the
phone number of his parents. Yet he goes to the first telephone booth he finds and tries to remember. He starts
to think, “My dad’s phone number definitely begins with 0-5 and there are no symbols like # or *.”

a)What is the probability of Erdem’s father’s phone number beginning with 0-5? How else can we state this
situation in a digital manner? (expressing numbers in different types)

b)How would you refer to this situation if you think about it as a type of probability event in general?
(describing a context problem in mathematical terms)

c)What is the probability of the number of Erdem’s father having the # and * symbols in his cell phone
number?How else can we state this situation in a digital manner? (expressing numbers in different types)

d) What would you call this situation if you think about it as a type of probability event in general? (describing
a context problem in mathematical terms)

When Erdem cannot remember his father’s cell number, he calls his grandmother instead and informs her
about the situation. His grandmother calls Erdem’s parents and tells them not to worry. Erdem’s parents are
happy about the news and decide to celebrate. They invite the families of Osman and Enes to the celebration.
Erdem’s mother prepares a surprise game. She makes them draw one marble from a plastic bag that is not
transparent and which holds six red and three white marbles. Erdem, Osman and Enes will draw marbles one
by one and never return the marbles to the plastic bag again. Whoever draws the white marble first will receive
strawberry cake as a reward. However, Enes, who will draw the last, objects to this situation and tells them that
it is not fair.

e)Why, in your opinion, does Enes object? What do you recommend be done to ensure a fair draw? (solving a
problem situated in daily life)

Note: In Turkey, cell phone numbers always begin with the numbers 05 and never begins with symbols such as
#or*,

For this study, the statement “(a) acceptable responses” was used instead of “correct responses” in cases where
responses to questions in the study are true. Here, the use of the statement “acceptable responses” may be
justified by the fact that there is no single true answer for the questions and that some responses may vary
according to the student’s interpretation. Wrong answers were examined according to two categories.
Responses that stemmed from a lack of information were expressed as “(b) wrong responses”, while mistakes
stemming from misinterpretations or emotional thinking were expressed as “(c) wrong perspective.

RESULTS
In the first step of the research, horizontal mathematization processes were identified and classified, and the
possible reasons for these misconceptions were estimated. Horizontal mathematization processes were
examined as three different elements in this study:
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1.Describing mathematical terms in a context problem: The story provides in the study includes the definition
of a ‘certain event’ and ‘impossible event’ about probability subject.

2.Expressing numbers in different types: the story includes an expression of possibility in the form of
numerically different forms.

3.Solving a problem situated in daily life: the story expresses the discovery of a solution and making
suggestions for an event that includes everyday life events to indicate probability.

Firstly, the examinations conducted for the “describing mathematical terms in a context problem” item, which
was aimed at the mathematical terms in the story, were expressed separately as a certain and impossible event.
Here, according to the context of the story, it was expected that the definite existence of the numbers at the
beginning of the cell phone numbers would be expressed as the certain event and impossible event.

Table 1. The findings regarding Describing Mathematical Terms
Describing Mathematical Terms

Type of Responses Definition Of Definition Of
Certain Event (f) Impossible Event (f)

Acceptable Responses 18 19

Wrong Responses 15 12

Wrong Perspective 2 4

In responses defined as acceptable responses, some students answered by using only the concepts certain or
impossible, whereas they were expected to write certain event or impossible event. Some students replied
using certain possibility or impossible possibility instead of event. These replies were also accepted as being
correct. In responses that were accepted as wrong perspective, although the students knew the meaning of the
certain event concept, they did not answer by providing proper definitions and used misconceptions like whole
possibility or being possibility. Similarly, while they expressed the impossible event concept, they used
expressions like “there is no such possibility” or “non-being possibility”.

For the second item, examinations were made for the item “expressing numbers in different types”. This
concerned expressing the definite and impossible event concepts in numerically different ways. For this
purpose, it was expected that digital representations that express 1 would be given as an answer for the definite
event in the story and 0 be given as an answer for impossible events.

Table 2. The findings regarding Expressing Numbers in Different Types
Expressing Numbers in Different Types

Type of Responses Numerical Expression Of Certain Event  Numerical Expression Of Impossible
)] Event (f)

Acceptable Responses 20 21

Wrong Responses 13

Wrong Perspective 2

It is possible to argue that the students were more successful at expressing concepts regarding the numerical
probability in the impossible event. Although some students were unable to express the certain event and
impossible event concepts in the probability subject, they were able to express them in a numerical manner.
The student encoded as S29 defined the certain event concept in a digital manner as 100% and 12/12 when
defining it as a theoretical event. S20 could not express the impossible event concept; however, the student
expressed it in a numerical manner as 0/100. S1, S16 and S9 could not express the impossible event concept;
however, they stated it digitally as 0. S6 and S11 did not express the impossible and certain event concepts;
however, they expressed these concepts correctly in a numerical manner.It was determined that there were
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misconceptions in the numerical expressions of the students. Although S27 expressed the certain event concept
in a correct manner, s/he expressed it both as 100% and 2/11. Similarly, S25 used the 100% and 1/10
expressions to express the definite event in a numerical manner. S16, S23, S26 and S31 expressed the
impossible event concept as 0/0. Similarly, S32 used the 0/ oo together with 0. Here, the issue of whether the
students knew the undefined and uncertainty concepts may be questioned.

As a final item, the responses given to the context problem were analysed to examine the “solving a problem
situated in daily life” concept. In this story, the three friends are asked to draw marbles from a bag in which
there were six red marbles and three white marbles, and were told never to put them back in the bag once
drawn. Those who drew a white marble would be given a piece of cake. It was expressed that Enes, who is one
of the story’s characters, will draws last. Enes was asked why he objected to this draw. The students were also
asked to make suggestions for a fair draw.

Table 3. The findings regarding Solving A Problem

Type of Responses Solving A Problem Situated (f)
Acceptable Responses 24

Wrong Responses 5

Wrong Perspective 6

It was observed that the rate of wrong answers given by students to this question was lower. Since it was a
guestion based on interpretation, most of the students provided acceptable responses. According to the
responses given by the students for ensuring a fair draw, the most-frequently made suggestions were “the draw
should be made with the condition of putting the marbles back in the bag, give the same plastic bag to all three
friends and having them draw marbles at the same time”. The most surprizing response was made by the
student encoded as s20, who suggested throwing dice and/or tossing a coin instead of drawing marbles from a
bag. Five students provided wrong answers to this question. S25 suggested giving a reward to the person who
drew the red marble in order to ensure a fair draw. The students encoded as S1, S26 and S29 suggested
equalizing the numbers of white and red marbles in order to make the draw fair. The student encoded as S7
suggested increasing the number of white marbles. It can be argued that these students did not consider the
order of the draw.

CONCLUSION

In this horizontal mathematization processes were examined according to three main types “describing a
context problem in mathematical terms, expressing numbers in different types and solving a problem situated
in daily life”. The responses given by students to the three different themes were then analysed. Here, it is
possible to claim that the GME approach served as a factor in the context of “the reality principle”. According
to the level principle, one of the GME approach principles, the question given that were related to the theme of
“solving a problem situated in daily life” is linked to informal learning, and can be answered by any student via
an expression of their ideas, and is a question that is based on interpretation. In this instance, students were
expected to make suggestions for ensuring a fair draw; this enabled students who did not have any knowledge
about probability to answer the question by brainstorming.

The step in this activity that required the most formal knowledge was the “describing a mathematical term”
step. Students who were unable to provide correct answers to this question using 1, 100% and 12/12 as digital
expressions of the definite event, and using 0, 0%, 0/3 and similar expressions to infer the numerical
expression of the impossible event, indicated that even when they did not know the correct definitions for
concepts included in this topic, they still had knowledge about the contents of possibility. When the correct
answer rates for the students were examined from another perspective, it was found that the least correct
answers were given to the questions for the mathematical terms theme, while the most correct answers were
given to problems in the solving a problem situated in daily life theme. This indicates that the students were

Copyright © International Journal of New Trends in Arts, Sports &Science Education 5


http://www.ijtase.net/

B T ISSN: 2146 - 9466
PEEA IJ A E Www.ijtase.net

International Journal of New Trends in Arts, Sports &Science Education - 2020, volume 9, issue 1

more successful at subjects based on interpreting situations related to daily life, rather than definitions of
clearly mathematical activities. In fact, the main purpose of the RME approach is to support informal learning
as opposed to formal learning. In this context, the present study concludes that preparing activities that will
help students face everyday problematic situations may be influential for developing positive attitudes towards
mathematics by ensuring active participation in the mathematic classes. As Treffers (1978) states, the problem
has to be first transformed using an empirical approach of observation, experimentation and inductive
reasoning before using strictly mathematical methods in the horizontal mathematization process. By doing so,
the understanding of students regarding mathematical concepts and expressions will become easier.
Additionally, upper level mathematical skills can be analysed and interpreted by examining vertical
mathematization processes that are included in the realistic mathematical education approach.
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Oz

Bu ¢alismada egitim sistemi igerisinde 6nemli bir etki tagiyan, egitimin tiim unsurlarini ve faaliyetlerini yakinen etkileyen
egitim felsefeleri lizerinde durulmustur. Kuzey Kibris Tiirk Cumhuriyeti egitim sistemi ve bu sistemde yer alan politika,
hedef, amag ve egitim sisteminin isleyisinde etkide bulunan temel egitim felsefesine ait algilarin ne oldugunu tespit etmek ve
mevcut goriigleri ortaya ¢ikarmak amaglanmigtir. Caligma karma aragtirma yontemi izlenerek, agiklayici ve dogrulayict bir
yol izlenmistir Arastimada nitel ve nicel aragtirma yontemlerinden olugan karma arastirma yontemi kullanilmusgtir.
Aragtirmada okul yoneticisi ve 6gretmenlerinin egitim felsefesi ile ilgili algilar ile KKTC egitim felsefesi ile ilgili goriislerini
ortaya koymak amaciyla dlgek ve goriisme formu kullanilmustir. Bu Olgek ve goriisme formu 2018-2019 egitimogretim
yilinda Milli Egitim Bakanligi’na bagl Genel Ortadgretim Dairesi (GOD) ve Mesleki Teknik Ogretim Dairesi (MTOD)’ ne
bagli resmi, 6zel lise ve kolejler ile meslek liselerinde gore yapan okul yoneticisi ve Ogretmenlerine uygulanmustir.
Calismadan elde edilen veriler; KKTC milli egitim dogrultusunda herhangi bir egitim felsefesinin bulunmadigimi, dlgek
sonucunda Idealizm ve Deneyselciligin ¢ok, Varolusculugun ise daha az kabul goren felsefe oldugu tespit edilirken,
goriismeler sonucunda ise KKTC egitim sisteminde dogrultusunda herhangi bir egitim felsefesinin bulunmadigi goriisii
ortaya ¢ikmusgtir.

Anahtar Terimler: Kuzey Kibris, Milli Egitim, Egitim Felsefesi, Egitim

ABSTRACT

In this study, education philosophies are emphasized, which have an important effect in education system and which closely
affect all elements and activities of education. The aim of this study is to determine and evaluate the opinions of school
administrators and teachers on the national educational philosophy of the Turkish Republic of Northern Cyprus. In this
research, a mixed research method consisting of qualitative and quantitative research methods was used. Scale and interview
form were used to reveal the perceptions of school principals and teachers about educational philosophy of TRNC. This scale
and interview form were applied to the school administrators and teachers who work in official, private high schools and
colleges and vocational high schools affiliated with General Secondary Education Departmant and Vocational Technical
Education Department connected to MoNE in 2018-2019 academic year. As a result of the application, the scale was applied
to 150 school administrators and teachers, and interviews were conducted with 15 school administrators and teachers. 15
trainers (8 managers and 7 teachers) who work in 18 schools in total in the 2018-2019 academic years, which are affiliated to
the general secondary education office and vocational technical education department of the TRNC Ministry of National
Education.

Keywords: Northern Cyprus, TRNC Ministry of National Education, education philosophies, education

GIRIS

Egitim felsesefesi; egitime yon gosteren, amaclarini olusturan, egitim uygulamalarina yol ¢izen, bir
disiplin, sistematik diisiince veya kavramlar biitiniidiir (Yilmaz, Altinkurt ve Aytunga, 2011). Egitim
felsefesi, ahlaki ve sosyal felsefenin bir alam olarak incelenirken, bazi kaynaklar egitim felsefesini,
felsefenin bir alt boyutu olarak incelemektedir (Ergiin, 1996).

Egitim felsefesini gerceklestirme dileginde isek; ileri iilkelerde yapilabilmisleri alip kopya etmek
marifet degil; Atatiirk’ten baglayarak olmug, gelismis biiyiikleri alip tekerriire girismek ¢ikar yol

! Bu makale Prof. Dr. Mehmet Caglar danigmanliginda yapilan “Kuzey Kibris Tiirk Cumhuriyeti Milli Egitim
Ideolojisine Tliskin Okul Yéneticisi ve Ogretmenlerinin Gériisleri” baslikli doktora tezinden iiretilmistir.
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degil; diinyayr etkilemiy giiclii bir filozofu alpp onlara yonelmek meziyet degil. Bilimlerden destek
alarak aragtirmalara giriserek, kendi ihtiyaclarmmizi anlayabilme, olanaklardan tamamiyla, destek
alabilmeye ugragmak zorundayiz” (Ertiirk, 1988: 16).

Ilgili literatiir incelendiginde, genel olarak egitime yon veren ve egitim politikalarmin olusmasinda
etkili olan egitim felsefeleri; Daimicilik, Esasicilik, Ilerlemecilik, Yeniden kurmacilik, Dogacilik ve
Varolusguluk olarak ifade edilmektedir. Egitim felsefelerinin bazilarinin olusmasinda temel olan bazi
genel felsefe akimlart da bulunmaktadir (Duman ve Ulubey, 2008). Arslan (2016) gore egitim
felsefelerinin genel 6zellikleri asagidaki gibidir.

Tablo 1. Egitim Felsefesinin Ozellikleri

iti D. — i - k
Egitia 2 ayshitig: Hedefler Bilgi/konular OngrehnT Ogretmen Okal
Felsefeleri felsefe yontemi
Za 1 ’ - Ogrencileri
g Entelektiiel, ahlakl, L1n?an A Sokratik Gegmisin grenclerin
R Realizm ve P degismeyen e yasama
Daimicilik | . : erdemli bireyler A tartisma, akil bilgisini
idealizm REP < konular, klasik oy oy hazirlandigs yer
yetistirmek S yliriitme aktaran kisi ’
Konu Ogrencilere bilgi
; : Konu alanim Okuma, yazma, & &
5 Idealizm ve S i w ; 2 Geleneksel alaninin aktarilan yer
Esasicilik ; Oziimsemis bireyler | hesap yapmavb. | o " . A 2
realizm. = ? £ Ogretim uzman, bilgi
yetistirmek temel konular 2
aktaric
Kendini Giinliik yasam Aktif 6grenme, .
gelistirebilen, kolavia h‘ri;\ problem ¢ozme, Hayatin kendisi,
Ilerlemecilik | Pragmatizm degisimi e it is birligine Rehber gergek yasama
' s kullanabilir bilgi % uygun
saglayabilen f dayali 6grenme, yg
2 W 2 s ve beceriler S i ¢
bireyler yetistirmek proje yontemi
Toplumsal degisimi ool l
" : saglayan, toplumsal Toplumsal Op LIS
Yeniden Pragmatizm ve sagldye s Toplum Problem ¢6zme, 5 S broblemlerin
Kurmacilik | varolusguluk problemleri roblemleri roje yontemi deftyiniiy S i
arotiss gbzmeye galisan P projed onclisii coziildiiga yer
bireyler yetistirmek

Wiles ve Mondi (1984), Daha sonra ise Doganay ve Sar1 (2003) tarafindan Tirkge’ye uyarlayarak
gelistirilen “Felsefi Tercih Degerlendirme Formu” egitim akimlarini daimicilik, idealizm, realizm,
deneyselcilik ve varolusguluk olarak ele almigtir. Bu dogrultuda, bu calismada da egitim felsefeleri
mevcut bagliklar altinda incelenmistir.

e Daimicilik
Daimicilik goriisiinii savunan bireyler, egitimin evrensel nitelikteki degismeyen gercek olgusu iizerine
olusturulmasini éngdrmektedir. Insanin dogasi ve ahlaki ilkeler gecismez gerceklerdir. Bu dogruluda
birey saglam ve dogru karaktere sahip, ideal tip insan olarak yetismektedir. Bilginin kaynaginin akil
oldugu avunulmaktadir. Bu nedenle zihin gelisimi yada entellektiiel egitim onemlidir. Egitim bireyleri
hayata hazirlamalidir. Bireyler maddi ve manevi degerler kazanacag: bilgileri edinmelidir.

Okul bu kiiltiirii etkili bir sekilde gelecek kusaklara aktarma islevini yiiriitmelidir. Ogrenciler bu
bilgilerle her zaman gegerli olan bilgi ve degerler kazanmalidir. Bu akim klasik eserlerin okutulmasi
gerektigini, klasiklerin 6gretimin 6nemiyle degerlerin elde edilecegini savunmaktadir. (Demirel, 2002;
Doganay ve Sar1 (2003); Duman ve Ulubey ve Duman, 2008).

e Tdealizm

Idealizm tarihi eskilere dayanan bir akim olmasiyla birlikte, yer yiiziindeki biitiin nesneler ve
varliklarin, evrenin duyularimiz aracigiliyla deneyimledigimizden daha farkli oldugunu, nesnelerin
varliklarinin kisinin varligiyla oldugunu savunur. Egitimin ideist amac1 ise bireylerin degismeyen bir
temelde ve ayn1 kalan evrende, birbirleri arasinda iliski ve iletisim 6geleri olan iyi, dogru ve giizeli
arastirmaya tesviktir. Ogrenme ve ogretme siireci igerisinde Ogrencilerin dogumundan itibaren
kendilerinde var olan yetilerin farkindaliginin saglanmasi gerekmektedir. Okul bir sosyal kurumdur.
Okul kiiltiirel mirasin temeli olan degelerleri Ogretmelidir. Evrensel mutlak dogru, egitim
programlarinin temelini olusturmaktadir. Ogretimde ogretmenin merkezi bir yere sahip olmasi
gerekmektedir. (Doganay ve Sari, 2003; Duman ve Ulubey, 2008).
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e Realizm
Idealizmin tam tersinden hareketle, idealizm gercegin madde oldugunu savunmaktadir. Madde
degismez ve kalic1 bir 6zellikte olmalidir. Bu akima gore gergek ne ise, olan da odur. Idelizm insan
bilgisi bagimsiz varolan ve gercek olandir.

Gozlem sonucu bireyler dogrulara ulagmaktadir. Okulda, fen ve bilim agirlikli gercek diinyaya ait
bilgilere yer verilmeli ve bireyler gergek bilgilerle donatilarak uzmanlastiriimalidir. Ogretmenler
gercekligin teorik bilgisini aktarmali daha sonra ise aragtimasi ve gozlemini yaptirmalidir. Diizenli,
disiplinli kat1 6gretim ortamlar1 ile pasif katilimcilar olarak mevcut yapida 6grencilere yer verilmelidir
(Ergiin, 1996; Doganay ve Sar1; 2003; Duman ve Ulubey, 2008).

e Deneyselcilik

Deneyselcilik akiminin temelini pragmatizm felsefesi olusturmaktadir. Gergegin temelini degisim ve
degismek olusturmaktadir. Egitimin, bu nedenle siireklilik igerisinde siirekli olarak gelisim iginde
oldugu savunulmaktadir. Diger egitim felsefelerinden farkli olarak bu akim, 6grencilerin merkezde
olmasini ileri siirerek, kendi bilgileri ile diizenlenen ortamlarda aktif olmalarmi savunmaktadir.
Ogretmen rehberlik etmeli ve sadece yol gdsterici olmalidir. Bilgi bireylerin etkilesimleri ve ilgierina
bagl olarak kazandirilmalidir. Egitim siireklilik igerisinde deneyimlerin yeniden yapilandirilmasi ile
olusturulmalidir. Bilimsel yontemler, problem ¢6zme, deneme yanilma bilgi kazanimindan temeldir.
Okul yasama hazirlik olarak degil, yasamin kendisini olusturmaktadir. Okul demokratik bir ortam
igerisinde bireyleri isbirligine ortak etmelidir (Demirel, 2002; Doganay ve Sari, 2003; Duman ve
Ulubey, 2008).

e Varolusculuk

Varolusguluk akimi diger akimlardan farkli olarak degerleri temele almayan, insanin ilk O6nce var
oldugunu, daha sonra ise 6zgiir iradesini yarattigini ileri siiren bir felsefedir. Varolusculuk egitim
felsefesine gore insan hangi yolu izleyecegine kendi karar verebilmekte ve elde etti§i bu secim
Ozgiirligh ise onu evrendeki diger varliklardan farklilagtirmaktadir. Bireylerin dogru ve yanliglarin
yargici olarak yine kendilerini goriir. Bireysel otonomiyi saglamak okulun temel gorevidir Egitimde
gercek bilgi akil ile degil, duyumsamak ile elde edilmektedir. Egitim programlari diizenlenmesinde
bireylere yasamini zengilenstirecek ve secim yapmasini saglayacak yasantlilara gore koordine
edilmelidir. Ogrenci kendi yasantisim segebilmeli ve diizenleyebilmeli ve tiim bunlarin sorumluluguna
sahip olabilmelidir. Ogretmen, 6grencilerin bireyselliklerini ifade edebildikleri bir egitim saglamalidir
(Gutek, 2001; Doganay ve Sar1, 2003; Duman ve Ulubey, 2008).

Caligmada; arastirmaya katilan okul yoneticisi ve Ogretmenlerinin milli egitim felsefesine iliskin
goriislerinin ortaya ¢ikartilmasi temel amagtir.

Caligmada katilimcilara hem KKTC egitim felsefesine iliskin goriisleri sorulmus hem de KKTC’deki
egitim felsefesine iligkin gorliglerinin yas, 6gretim durumu, mezun olunan kurum, gdrev iinvani,
calisilan okulun tiirii, ¢alisilan okulun 6gretim kademesi bagimsiz degiskenlerine gore anlamli bir fark
gosterip gostermedigi arastirilmugtir.

YONTEM
Arastirma Modeli
Caligmada nitel ve nicel arastirma yontemlerinden olusan karma arastirma yontemi kullanilmugtir.
Karma yaklagimin temel 6nermesi “nicel ve nitel yaklagimlar1 birlikte kullanma, her iki yaklagim tek
basina kullanmaya oranla arastirma problemlerini daha iyi anlamamizi saglar.” seklinde ifade
edilebilmektedir (Baki ve Gokgek, 2012).

Nicel aragtirma, “gdzlem ve Ol¢gmelerin tekrarlanabildigi ve objektif yapildigi arastirmalara nicel,
sayisal (quantitative) arastirma deseni” olarak tanimlanmaktadir (Ekiz, 2013).
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Nitel arasgtirma ise, “gdzlem, gorligme ve dokiiman analizi gibi veri toplama ydntemlerinin
kullanildigi, algilarin ve olaylarin dogal ortamda gercekei ve biitiinciil bir bigimde ortaya konmasina
yonelik nitel bir siirecin izlendigi arastirma” olarak tanimlanmaktadir (Yildirim ve Simsek, 2011: 39).
Calismada karma arastirma modeli olarak; Nicel > Nitel: Aciklayici, Dogrulayict bir dogrultu
izlenmistir (Metin, 2014).

Evren ve Orneklem

Calismanin evrenini 2018-2019 egitim ve dgretim yilinda Kuzey Kibris Tiirk Cumhuriyeti sinirlar
icerisinde yer alan Genel Ortadgretim Daresi ve Mesleki Teknik Ogretim Dairesi’ne bagli resmi ve
0zel ortadgretim ile mesleki teknik 6gretim kurumlarir olmak iizere toplam 13 ortaokul, 19 lise, 13
meslek lisesi ve 8 6zel okulda gorev yapan 1905 ortaokul-lise/kolej, 575 meslek lisesi ve 474 6zel
okul yonetcisi ve 6gretmeni olmak tizere toplam 2480 egitimci aragtirmanin evrenini olusturmaktadir.
‘Olgiit (Kota) Orneklem’ ile arastirmanin galisma grubu/drneklemi olusturmaktadir. Olgiit (Kota)
ornekleme yoOnteminin kullanilmasindaki temel amag¢, bu Ornekleme modeli ile arastirmanin
sonuglarina gore kapsamli bir izleme c¢alismasi yapilmasi istedigimde kullanilabilecek bir yontemdir
(Biiytikoztiirk ve dig., 2013: 91).

Veri Toplama Araci

Caligmanin nicel veri toplam araci; Wiles ve Bondi (1993) tarafindan gelistirilmis, Doganay ve Sari
(2003) tarafindan tiirkceye cevrilen “Felsefi Tercih Degerlendirme Formu”dur. Wiles ve Bondi
(1993) tarafindan gelistirilen “Felsefi Tercih Degerlendirme Formu” (FTDF) (Philosophy Preference
Assesment) aragtirmanin nicel boyutunda okul yoneticisi ve Ogretmenlerinin egitim felsefesi
dogrultusundaki diisiincelerini ortaya ¢ikarmak amaciyla kullanilmistir. Olgegi uyarlayan arastirmalar
Olcegin giivenirligi ve i¢ tutarlifi kat sayisi hesaplamalarina yonelik calismalar1 dogrultusunda
Cronbach alpha degerinin .81 oldugu goriilmiistiir. Olgegin tutarliligim incelemek amaciyla
gerceklestirilen test yari tez analizinde alpha degerinin .63 oldugu arastirmacilar tarafindan
gorlilmiistiir. Guttman Split-half degeri ise .74 olarak hesaplanmistir. Arastirmacilarin bu kapsamda
gergeklestirdikleri analizler sonucu tim bu degerler géz oOniinde bulunduruldugunda, dlgegin ig
tutarlilik gosterdigi ve uygulanacagi katilumecilarin felsefi egilimlerini belirlemede 6l¢egin
giivenilibilir olarak kullanilabilecegi sdylenebilmektedir (Doganay ve Sar1, 2003).

Caligmanin nitel veri toplama araci, arastirmaci tarafindan gelistirilen; “Okul Yoneticilerinin ve
Ogretmenlerinin KKTC Milli Egitim Ideolojisine Yénelik Yartyapilandirilmis Gériisme Formu”dur.
Bu form ile yapilan goriismeler ile okul ydneticisi ve dgretmenlerinin egitim felsefelerine iliskin
goriislerini tespit etmek amaciyla gerceklestirilmistir.

Verilerin Toplanmasi

Calismada, problemin daha iyi anlasilabilmesi ve problemin ¢ézlimiine 151k tutacak teorik bilgilerin
kaynak taramasi, buglularin elde edildigi tiim diger bilgiler ise 6l¢egin uygulamasi ile 2018-2019
egitim ve 0gretim yil1 gliz donemini kapsayan yapilan Mayis 2018 — Ocak 2019 tarihleri arasinda
gergeklestirilmigtir. Aragtirma veri toplama arackar: belirtilen tarihlerde, Lefkosa, Girne, Gazimagusa,
Giizelyurt, iskele ve Lefke bolgelerinde GOOD ile MTOD’ye bagl resmi ve 6zel lise ile kolejlerde
uygulanmstir.

Verilerin Coziimlenmesi

Calismada, nicel yontem kullanilarak elde edilen 6lgek verileri, istatistik uzmanlarinin goriisleriyle
birlikte uygun istatistiksel veriler kullanilarak analiz edilmis bir sonraki adimda ise tablolar
olusturulmustur. Katilimcilara uygularak elde edilen 6lgek sonuglart aragtirmaci tarafindan veri
kodlama tablolarina adim adim islenmistir. Elde edilen verilerin analizi bilgisayar ortaminda IBM
SPSS 24.0 paket programindan yararlanilmstir.

Caligmada yar1 yapilandirilmis sorulardan olusan goriisme formu kullanilmustir. Elde edilen veriler
analiz edilmistir. Veriler analiz edilirken igerik analizinden yararlanilmistir.
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BULGULAR VE YORUM
Calismada okul yoneticilerinin ve 6gretmenlerinin Kuzey Kibris Tiirk Cumbhuriyeti egitim felsefesine
iliskin goriislerini ortaya ¢ikarmak {izere nicel ve nitel olmak iizere iki yontem kullanilmis, ilk olarak
nicel olgek ile yapilan betimsel analiz ile katilimcilarin hangi felsefi diisiinceye sahip olduklarini
belirlemek, ardindan ise nitel goriigme formu ile felsefeye dair diisiincelerini ayrintili olarak ortaya
¢ikarmak amaglanmistir.

Caligmanin nicel aragtirma yontemleri sonucunda elde edilen bulgular dogrultusunda elde edilen
veriler su seklidedir;

Tablo 2. Katihmcilarin Felsefi Tercih Degerlendirme Formu’nun Tiim Alt Boyutularina
Verdikleri Yanitlarin Betimsel Analizi

n Min Max X sd
Daimicilik 150 2,00 4,57 3,6086 44731
Idealizm 150 1,88 4,63 3,8058 ,46423
Realizm 150 2,25 4,13 3,5183 ,34006
Deneyselcilik 150 1,88 4,63 3,8058 ,46423
Varolusguluk 150 2,38 4,25 3,3058 ,36279

Okul yoneticisi ve 0gretmenlerinin sahip olduklar egitim felsefelerine iliskin algilar1 Tablo 2°de yer
almaktadir. Tablo 2 incelendiginde, orneklemi olusturan okul yoneticisi ve Ogretmenlerini sahip
olduklar egitim felsefesi daha ¢ok esit oranla Idealizm ve Deneyselcilik (3,8058) olarak belirttikleri,
sirastyla Daimicilik (3,6086) ile Realizm (3,5183) orta derecede belirttikleri ve Varolusulugun
(3,3058) ise en az kabul goren egitim felsefesi oldugu sonucuna ulasilmistir.

Caligmanin nitel arastirma yontemleri sonucunda elde edilen bulgular dogrultusunda elde edilen
veriler ise su sekilde yer almaktadir;

8 Okul yoéneticisi ve 7 6gretmen katilimciya; Kuzey Kibris Tiirk Cumhuriyeti’nde varolan; egitim
sistemi ve politikalarini etkileyen temel egitim felsefesi’nin ne olduguna iliskin goriisleri sorulmus
“Egitim sistemi ve egitim politikalarim etkileyen temel egitim felsefesi nedir?” ve bu dogrultuda
degerlendirdikleri goriislerinin dagilimlari tablo 3’°de belirtmistir.

Tablo 3. KKTC Egitim Sistemi ve Politikalarim Etkileyen Temel Egitim Felsefeine iliskin
Okul Yoneticisi ve Ogretmenlerinin Géoriisleri

TEMALAR n %
Temel bir egitim felsefesi yoktur. 66,6

Tiirkiye Cumhuriyeti egitim sistemiyle paralel ve baglantil1 bir egitim sistemi vardir. 8 53,3
Egitim Sistemi yerel yonetimlerin (hiikiimetlerin) siirekli olarak degisim 7 46,6

gostermesiyle etkili olarak degisime ugramaktadir.

Egitim sistemi siyasi/politik goriislere gore yapilandirilan bir yap boz tahtasina 7 46,6
doniismiistiir.

15 100
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8 Okul yoneticisi ve 7 6gretmen katilimciya; Kuzey Kibris Tiirk Cumhuriyeti’nde varolan; egitim
sistemi ve politikalarim etkileyen temel egitim felsefesi’nin ne olduguna iliskin goriisleri sorulmus ve
bu dogrultuda degerlendirdikleri goriislerinin dagilimlari tablo 3’de belirtimistir.

* Temel bir egitim felsefesi yoktur
Tablo 3’de goriilebilecegi lizere; 8 okul yoneticisi ve 7 6gretmen katilimcinin gorislerinin %66,6°s1
KKTC Egitim sistemini ve politikalarin1 etkileyen temel bir egitim felsefesinin olmadig
dogrultusundadir. Diger katilimeilarin, %33,3 ise bu yonde net bir goriis belirtmemistir.

(O (G2)): “Boyle bir egitim felsefesi olduguniu diisiinmiiyorum.”

(OY (G3)): “Yoktur. Kesinlikle yoktur...”

(O (G4)): “KKTC de egitim felsefesi diye bir sey yoktur.”

(O (G6)): “Bir egitim felsefesi veya politikast yoktur. Teorik olarak tabi

var ama uygulama yok.”

(OY (G8)): “Bana gore, egitim sistemi ve egitim politikalarin etkileyen

temel bir egitim felsefesi yoktur.”

(O (G15)): “Yani, su modelde bir 6grenci yetistirelim. Su felsefede bir égrenci

yetistirelim diye bir sey yok!”

* Tiirkiye Cumhuriyeti egitim sistemiyle paralel ve baglantih bir egitim sistemi vardir
8 okul yoneticisi ve 7 6gretmen katilimeinin goriislerinin %53,3’i Kuzey Kibris milli egitim sistemi,
politikalar1 ve felsefesi dogrultusunda Tiirkiye Cumhuriyeti egitim sistemiyle paralel ve baglantili bir
egitim sistemi yapisi oldugu goriisii dogrultusundadir. Diger katilimcilarin %46,6’s1 ise bu yonde net
bir goriis belirtmemistir.

(O (G3)): “Egitim Tiirkive Cumhuriyetinden ithal edildiginden; dokunulmazlig

olan tabulu bir sistemdir.”

(OY (Gb5)): “Eee.. Ozellikle 1990l yillardan sonra Tiirkiye nin baskin egitim

karakteri ve felsefesi, ee... Kibris’a yansimaktadir.”

(QY (G6)): “Kiiltiiriimiize, dziimiize ait birsey yok, yok. Egitim, Tiirkiye’ye

ait ordaki sistem.”

(O (G14)): “Tiirkive Cumhuriyeti 'ne paralel bir egitim var.”

(O (G15)): “Tiirkive Cumhuriyeti ile egitim sistemi paralel ve bagl.

Mesela, lise bitince OSS ile Tiirkiye'ye giderek vyiiksek 6grenin

gorebilmeleri icin, bu yiizden egitimde esneklik yok.”

» Egitim Sistemi yerel yonetimlerin (hiikiimetlerin) siirekli olarak degisim gostermesiyle etkili
olarak degisime ugramaktadir.
8 Okul yoneticisi ve 7 O6gretmen katilimcinin goriislerinin %46,6 ’s1 temel egitim felsefesinin
KKTC’deki yerel yonetimin yani hiikiimetlerin siirekli olarak degisim gostermesiyle etkili olarak
degisime ugradigi gorisii dogrultusundadir. Katilimcilarin  %53,3°t ise bu yonde bir goriis
belirtmemistir.

(OY (G1)): “Egitim sistemi ve egitim politikalar: hiikiimetlere bagh

olarak siirekli bir degistirilmeye tabii tutuldugundan belirgin bir

felsefe ne yazik ki kalmamugtir.”

(OY (GY)): “Sik olan iktidar degisiklikleri yasanmaktadir.”

(O (G15)): “Her gelen partinin kendine gore politikasi var, o yonde ilerler.

Clinkii stirekli bir degisim var alt ve tist degigimi.”

+ Egitim sistemi siyasi/politik goriislere gore yapilandirilan bir yap boz tahtasina
doniismiistiir.

8 Okul yoneticisi ve 7 dgretmen katilimcinin goriislerinin %46,6’s1 Kuzey Kibris Tiirk egitim
sisteminin siyasi/politik goriislere gore yapilandirilan yapboz tahtasi haline doniistiigli goriisii
dogrultusundadir. Diger katilimeilarin %63,3°1 ise bu yonde net bir goriis belirtmemistir.
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(OY (Gl)): “Yap-boz tahtasina gelen sistemden saglikly sonuglar alabilmek
neredeyse imkansiz...”

(OY (G3)): “Bence iilkemizdeki egitimdeki en biiyiik handikap,

egitimin devlet politikasi haline getirilmemesi, egitim malesef bizde

de Tiirkiye'de da oyle. Siyasi goriislere gore yapilandirilan bir

yvapboz tahtasi. ....Eee, biraz once ongordiigiim kogullara bagh

kalarak bu yapilmadig: siirece, egitim yapboz tahtast olmaya devam

edecektir malesef.”

(OY (G10)): “..birak Milli Egitim Politikasini, eee.. her hiikiimetin ayri bir
politikasi, her bakanligin ayri bir politikasi olmast sebebiyle yap boz tahtasi
seklinde bu kadar giin idare ettik. Yani isin dogrusu okullarimiz malesef bugiiniin
¢ocuklarina hitap etmiyor.”

(O (G14)): “Gegmisle, sizin okudugunuz ve simdiki donem arasinda ugurumlar
kadar fark var. Basarida buna gore endekslidir. Ona da inamirim. Gittik sonra
basari da, egitim de, egitim boyle yapboz tahtasina doniistiiriilmesi nedeniyle
giderek diismektedir.”

Elde edilen katilimer goriisleri dogrultusunda, temel bir egitim sisteminin bulunmadigi en ¢ok ifade
edilen goristiir. Goriismeler sonucunda KKTC egitim sisteminde temel bir felsefenin varligi, sayet
varsa dahi bunun teori ve uygulama yoniinde eksik kaldigi goriilmektedir. Ayni dogrultuda KKTC
egitim sisteminin Tiirkiye egitim sistemi ile benzer yani paralel bir yapida oldugu ve egitim sistemi
tizerinde onemli bir etkisi oldugu vurgulanmistir. Ayrica, katihimcilar her gelen yeni siyasi goriisiin
kendi ideoljisi dogtrultusunda yapilandigi ve egitimde yapilan degisiklerle egitimin daha ileriye
gitmek yerine daha geriye ilerledigi goriisiindedir. Tiim bunlar ele alindiginda egitimin temel egitim
felsefesi dahil olmak iizere devletin siyasi etkinin egitimde oldukga baskin bir yapida oldugu ve
mevcut yapi igerisinde hiikiimetlerin yapmak istedikleriyle egitimi daha ileriye degil, oldugu yerde
durmaya hatta gerilemesine neden olduklari seklinde yorumlanabilmektedir.

TARTISMA VE SONUC

Felsefi Tercih Degerlendirme formu Olgeginin 5 alt boyutundan elde edilmis dagilimlar incelenmistir.
Yapilan betimsel istatistik analizinde, katilimcilarin Idealizim ve Deneyselcilik alt boyutlarinda
tercihlerinin esit oranla en yiiksek oldugu gézlemlenmistir. Katilimcilarin en yiiksek puani esit oranla
‘Idealizm’ ve ‘Deneyselcilik’ boyutundan aldiklar, sonrasinda birbirine benzer ortalamalar ile
‘Daimicilik’ ve ve ‘Realizm’ boyutlarinin geldigi, en diisiik puanla ise ‘Varolusculuk’un boyutunun
takip ettigi sonucu tespit edilmistir. lgili literatiir incelendiginde cesitli kaynaklar dogrultusunda
egitim felsefeleri; Daimicilik, Esasicilik, Ilerlemecilik ve Yeniden yapilandirmacilik olarak
siniflandirilmigtir. Fakat bu arastirmada kullanilan 6l¢ek (FTDF) dogrultusunda bulgulari elde ederken
temel alinan egitim felsefeleri su sekildedir; Daimicilik, [dealizm, Realizm, Deneyselcilik ve
Varolusguluk. Temelde yer alan egitim felsefeleri ile arastirma genelinde bilgi ve bulgular
dogrultusunda belirtilen egitim felsefelerinin benzerlikleri goriilebilinmektedir.

Alan yazinda egitim felsefesini destekleyici sonuglara ulasilan ¢aligmalar bulunmaktadir. Doganay ve
Sar1  (2003) g¢alismalarinda, kismi olarak benzerlik gosteren ayni sonuglara ulagmislardir.
Caligmalarinda simif ve brans 6gretmenlerinin sahip olduklar1 egitim felsefesi olarak, ‘Deneyselcilik’
tespit edilmistir, bu felsefi akim ilerlemeciligin bir diger ad1 olarak tanimlanabilmektedir. En az tercih
edilen egitim felsefesi olarak ise ‘Idealizm’ sonucuna ulasilmistir. Duman ve Ulubey (2008), Ekiz
(2007), Karadag, Baloglu ve Kaya (2009), Altinkurt, Yilmaz ve Aytunga (2012) da benzer konuda
yapmis olduklar1 c¢aligmalart kismi olarak bu arastirmaya benzerlik gosteren sonuglar tespit
etmislerdir. Kumral (2015) ile Aslan (2014) de caligmalarinda kismi benzerlik gdsteren sonuglara
ulagsmiglardir. Bu arastirmada nicel 6l¢egine yer verilen Doganay ve Sar1 (2003) gibi en ¢ok tercih
edilen egitim felsefesi akim1 ‘Deneyselcilik’ olarak tespit edilmistir. Fakat, farkli kaynaklarda en az
olarak belirlenen ‘Idealizm’ akinm bu arastirmada esit puan ve degerlerle ikinci en ¢ok tercih edilen
egitim felsefesini ifade etmektedir. Bu sonucun diger ¢alismalara gore farklilik géstermesinin nedeni
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olarak, uygulanan egitim kademeleri veya uygulanan yapilardaki egitim sisteminin
yapilandirilmasindan 6tiirii olabilecegi yorumu yapilabilmektedir. Ayni zamanda Kozikoglu ve Erden
(2018) calismalarinda, bu arastirma sonucu elde edilen bulgularin tam tersi yoniinde veriler ortaya
cikmistir. Calismalarinda 6gretmen adaylarinin en ¢ok ‘Varolusguluk® en az ise ‘Esasicilik’ egitim
felsefelerini tercih ettiklerini tespit etmislerdir.

Arastirmanin nitel bulgular1 incelendigi zaman, katilimcilarin alt boyutlar dogrultusunda sorulan
sorulara vermis olduklari cevaplarin birbirleriyle baglantili ve ¢ogu noktada yinelenen kelime kaliplar
ve climle yapilari icerdikleri goriilmektedir. ilgili literatiir incelenediginde, KKTC Egtim sistemine ait
yazil1 verilerde belirli bir felsefe anlayisinin bulunmadigi, bu yonde olan bilimsel kaynaklarda ise,
egitim felsefesine iliskin yazili bir kaynagin bulunmadig1 sdylenebilmektedir. Fakat, nicel boyutta elde
edilen veriler dogrultusunda katilimcilar en gok puami ‘Idealizm’ ve ‘Deneyselcilik’ olarak tespit
edilmistir. Bu ise mevcut Tiirk Egitim Sistemi ve dolayisiyla KKTC egitim sisteminde ifadesini
bulmakta olan ‘Esasicilik’ egitim felsefesini kismi olarak yansitmaktadir. Bilindigi {izere esasicilik
egitim felsefesi, idealizm ve realizmden etkilenmektedir. Nitel bulgular sonucunda ise egitim felsefesi
anlayislarmin bu yonde devam etti§i goriisii bulundugu sdylenilebilmektedir. 1lgili literatiir
incelenediginde, KKTC Egtim sistemine ait yazili verilerde belirli bir felsefe anlayisinin bulunmadigi,
bu yonde olan bilimsel kaynaklarda ise, egitim felsefesine iliskin yazili bir kaynagin bulunmadigi
sOylenebilmektedir.
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EXTENDED ABSTRACT
In this study, education philosophies are emphasized, which have an important effect in education
system and which closely affect all elements and activities of education. The aim of this study is to
determine and evaluate the opinions of school administrators and teachers on the national educational
philosophy of the Turkish Republic of Northern Cyprus. In this research, a mixed research method
consisting of qualitative and quantitative research methods was used. Scale and interview form were
used to reveal the perceptions of school principals and teachers about educational philosophy of
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TRNC. This scale and interview form were applied to the school administrators and teachers who
work in official, private high schools and colleges and vocational high schools affiliated with GOOD
and MTOD connected to MoNE in 2018-2019 academic year. As a result of the application, the scale
was applied to 150 school administrators and teachers, and interviews were conducted with 15 school
administrators and teachers. 15 trainers (8 managers and 7 teachers) who work in 18 schools in total
in the 2018-2019 academic years, which are affiliated to the general secondary education office and
vocational technical education department of the TRNC Ministry of National Education.
“Philosophical Choice Form” is used in order to describe the views of school administrators and
teachers on educational philosophies in the quantitative dimension of the research and it was examined
whether the educational philosophies of the participants. According to the form, the Idealism and
Experimentalism were most accepted and the Existentialism was least accepted education philosophy.
In the qualitative dimension of the research, opinions of school administrators and teachers about
TRNC National Education philosophy (such as politics, goals, etc.) were investigated. Information
was obtained through an interview form consisting of semi-structured questions from school
administrators and teachers who participated in the study. As a result of the research, the participants
stated that there is no philosophy of education in line with the TRNC national education.
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Abstract

A co-housing project has opened its doors in Vienna, Austria, and is unique in being a formalized living space with shared
flats for formerly homeless and students intermingled together. How this unconventional housing project came about will be
traced back from the idea at a massive student protest to the final restoration of an old inner city house by the architects of
Gaupenraub and finally the moving in with all social dynamics and conflicts which could be observed between the
inhabitants but also with the chairing NGO “VinziRast”. Besides the manifold stories to be told from this spin-off,
transdisciplinary work, limitations, challenges and global education opportunities will be highlighted and discussed.
Keywords: Global education, the vinzirast student, homeless, project

INTRODUCTION AND RESEARCH MOTIVATION

Housing has often been reduced to a place where one might find some sleep in a fast-paced working
routine and ,.home* is often associated with leisure and an intimate environment. In its minimalist
form it is represented by the Japanese sleeping boxes offering a few square meters to rent for a quick
sleep before moving on and which can often be found in international airports at an astronomic price.
What does “home” mean to globetrotters using the web platform www.couchsurfing.org to find their
next host and a cozy bed for their trip around the world or continent? They often find themselves being
very warmly welcomed and provided with all information and company they might have wished for.
And what about those traveling with http://campinmygarden.com/ or https://warmshowers.org (which
focuses on globetrotting cyclists)? These ways of traveling might offer unique opportunities to
transgress the boundaries of feeling estranged to a region and its people while offering deeper and eye-
level insights into society — hence inscribing themselves in a tradition of global education.

What about permanent residences? Can they be a treasure to global education? In a fast-paced world
focused on concepts of usability, utilitarianism, short-term responsibilities, consumerism, lack of
responsibility for exploitative systems, competition and anonymity, counter-currents to the mainstream
have emerged — in education this might be coined by global education. In the housing sector eco-
housing projects (like the semi-nomadic and autarkic housing provider www.wohnwagon.at) have
emerged as well as integrative housing bridging generations. Such a co-housing project has opened its
doors in Vienna and according to the Reuters staff is unique at a worldwide scale in being a formalized
living space with shared flats for formerly homeless and students.*

I had the chance and felt the obligation to be part of the student protests which led to the emergence of
this concept and later on moved in (and out) with the first lot. In the following the focus will be on
tracing the history of the project as well as the current relevant aspects and opportunities that such
,homes* offer for those willing to learn and be challenged on their couch and their balcony in their
leisure time.

Declaration of interest
None to declare — besides being a former inhabitant of the VinziRast mittendrin.

'Besides Reuters also quoted in: Endl, M. (2012). Viele Séiulen stiitzen einen Menschen. Augustin. 30.10 2012
http://www.augustin.or.at/article2083.htm
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#UNIBRENNT'S UP-SHOOTS: THE EMERGENCE AND TRANSFORMATION OF AN IDEA
The history of this idea until its realization is in itself enshrined in a process largely marginalized from
the classical educational careers and the scientific society as well as professional life and the success-
oriented society. The project mingling students and formerly homeless is (as so many creative
moments) not entirely attributable to a single person, but to a cooperation — it was the living reality
during the months-long protests in 2009 against the inefficient higher educational system first in
Vienna, Austria, then all over Europe and partially overseas that set the spark.

Criticism was broad and encompassed the mismanagement of financial means, while repeatedly and
forcibly (finally illegally) installing school fees though most students already work besides studying in
order to finance their education. Furthermore the school fees seemingly mostly financed the
bureaucracy, since students largely had to be refunded by the grant system, because of their neediness
and while this was ongoing still offering unimproved poor studying conditions over decades as for
example overflowing classes (taking classes sitting on the floor) and narrow-minded solutions like
restricting access to university in order to cater for elites and children from wealthy families with all
long-term consequences for society as observable in the Anglo-Saxon system.

These protests were initiated by the students of arts and found immediate resonance which led to the
auditorium maximum (largest lecture hall) being squatted as well as a wave of solidarity with
demonstrations and similar actions at a national and later on at an international level. These protests
partially paralyzed the university life and gave room to an alternative program: talks by critical
philosophers as Konrad Paul Liessmann, sketches by satirists like Alfred Dorfer, the UN rapporteur
Jean Ziegler visited this space with a lecture as well as musicians with sociocritical statements.

The protests were based on creative forms of protests like the clowns army and besides sleeping
facilities open to everybody also offered a platform for reflection on communication and changes
urged for society. The decisions were taken on a grassroots democracy basis with plenary sessions
being accessible remotely via live streams. Care was taken to allow for a broad inclusive process with
a gender-sensible list of speakers (when remarkably more men had spoken, a woman raising her hand
would be bypassed further to the top of the list) as well as defining the space as a non-discriminatory
space (e.g. in terms of sexism, racism etc.). The pooled idea of the people gathered indeed offered
ideal grounds for several spin-offs that still exist today as a valuable complementing puzzle to the
society and allowed for many instructive personal developments.

The self-organized kitchen was supported by the working hands of all and one could pay as much as
one could or wanted for the food. It is to note that large parts of society were showing their solidarity
and not only school teachers, unions, political parties, but every morning several stacks of warm
croissants appeared quite automatically at the gates of the university while vegetable donations were
flowing in in humongous amounts.
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Why all these detailed descriptions? It will be important for the following and in order to understand
the roots and the basis for such a project to be born. Free or unconditionally affordable food, a huge
warm place to sleep in with a sleeping bag, a challenging cultural-political program, an environment
that was not automatically excluding people with psychiatric diseases or handicaps (on the contrary
the crisis management team and first aid station run by the students was supporting integrative or co-
existence approaches), feeling welcome etc... led to rumors spreading amongst the homeless
community and an inflow of people from the streets. They became part of the community instead of
being marginalized, which might have weakened the image of the protests in the media nevertheless
this new responsibility was borne by the students as part of their draft of a critical society.

What however should happen to them, when finally after a few months and just before Christmas time
the police ended the squat? Where were those to go who as foreigners were not entitled to programs
sheltering homeless people and did not have access to the state based social net of support? What with
those who couldn't stay away from their addiction to alcohol and may not stay in such places? What
with those psychotic homeless people who enjoyed the exchanges with students... to the extent of
having a clear mind while interpreting a most beautiful Mozart sonata on one of the pianos brought to
the squatted audimax lecture theater?

This encounter with Raffael was one of the moments that burned themselves in my mind... 1 only
knew him as a person running around on a fast pace, wetting himself and making little sense, but on
the piano this middle-aged gentleman would tell me where to improve my interpretation of Bach and a
bit of his story that led him astray as one of the promising piano students passing entrance exams to
finding himself on the street — advising me on how not to end up doing similar errors. A few minutes
of sanity and then | didn't see him again. | was struck and knew that such persons could teach
profound lessons on life (and on the piano).

Most obviously other bridges and bonds across society were laid meanwhile and so a group of students
grew the idea of a shared living space for homeless and students out of the frustration of finding those
they came to know out on the street once again in winter time. Interestingly enough during the protests
the social workers followed the homeless into the audimax lecture theater and tried to recruit some of
the students (amongst the crisis management team run on a voluntary basis) for their organizations
because they were impressed by the interpersonal and organizational competencies found on-site.

One night while walking around the not-so-young and “eternal student” Peter Nitsche, who up to now
is highly involved in several grassroots common welfare projects and has quite a colourful vita from
pedagogy to fine arts, from Tibetan medicine and wild herbs to filming and political work, had the
idea of using one of the long-term empty houses close to university as a living space shared by
students and homeless. He contacted a building contractor, Mr. Haselsteiner, who had previously
supported other charitable projects and tried to persuade him. Via Mr. Haselsteiner he got in touch
with Cecily Corti from the homeless shelter VinziRast (under the aegis of the church), who was
impressed by the ideas and the eagerness of the students and the project was sealed. A group of
students from the student protests, Peter Nitsche, Emily Kollarz, Gregor Kollwanger and Karin
Stanger (to name a few) took over the cooperation and planning together with the VinziRast team after
Mr. Haselsteiner put the considerable financial means to their free disposition in order to buy the
dilapidated building situated in a wealthy and central area of Vienna. The planning, construction and
renovation work of the 150 year old Biedermayer house were concerted with the architect Alex
Hagner, who worked together and at eye-level with homeless people at the construction site?. He

2 Stemmer, M. (2013). Obdachlose in der Studenten-WG. Der Standard. 21.05.2013.
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repeatedly stated not to have had a more dedicated and responsible team on any of the constructions
sites he had worked before - two of the workers passed away due to their long-term medical sequelae
of their rough life during that time. The architecture itself could easily fill a scientific review, with all
the attention paid to details: restoration was done carefully and old material recycled, it became a low-
energy house, water is caught from the gutter for the plants, the wood from vegetable transport boxes
were used to line a parquet on the ceiling, the shared flats are smaller as opposed the large communal
kitchens and living rooms in order to facilitate mingling, at the ground floor the wood, sawing and
steel workshops as well as a restaurant with no pressure to consume should offer opportunities to open
the house to the neighborhood and allow for creative occupation and finally an ample and wooden
roof-top terrace as well as a large veranda should offer a slice of luxury while using cheap materials in
a creative way...

All the way the team was working together, however from the students’ side only two are left today...
(why this is so, will be discussed in the following chapters).

In May 2013 the house was inaugurated and welcomed its inhabitants who were picked again in a
collective process and were to live in mixed shared flats with always homeless and students sharing a
flat together. An exhibition of art works by Elsie Herberstein, who came to the project through her
family ties with Cecily Corti and has previously published a sketchbook with notes on a homeless
shelter in Paris, was part of the program. She came from France to draw portraits of the inhabitants
and those working at the construction site while they were refurbishing the walls. This offers an
example how any discipline can embrace global education targets.

Completing the protest culture of the rather up-scale opening of the house by the wife of the Austrian
president amongst others there was a rebellious line-up: the quite exceptional instrumental band La
Masutra famous for composing a protest song against the abolition of the integrity of the International
Development Studies curriculum honored the crowd with their witty lyrics. ® (International
development studies were a critically minded bachelor and masters degree challenging global, social
and economic disparities as well as the role of the key players and the aid system. It was curtailed to a
master — seemingly the history of the African or South American continent, international politics,
economy, sociology as well as global questions can well be fitted into two instead of six years training
only in order to save the budget of the university who at that time was ruled by the not so angelic
mathematician “Prof. Engl” — according to himself — called into to the directorate to produce beautiful
financial statistics for the uni. Who then needs bothersome critical minds? Especially if the curriculum
was initially designed as a bottom up process by students and to the dismay of some it became
increasingly and quite uncontrollably popular across European borders at an unseen pace).*

GRASSROOTS DEMOCRACY, DOTMOCRACY AND “IT DOESN'T FIT THE CONCEPT...”
After the moving in of all house members decisions over decisions had to be taken — but how? On the
one hand executive board members uttered their willingness and relief to delegate as much as possible
to the house community in order for the inhabitants to sort as much as possible themselves. On the
other hand the authority of the board and its decisional capacities were not to be undermined. It was
quickly apparent that at the student level grassroots democracy with its sign language allowing to
speed up discussions was the gold standard. Representative democracy as well as top down
approaches were not much trusted. The executive board members were partly neither familiar with the

3 http://www.lamasutra.org/index.html

International Develeopment-Studies- Song: http://www.youtube.com/watch?v=-6eRKgNiZns
More detailed information can be read up on:
Endl, M. (2012). Viele Sdulen stiitzen einen Menschen. Augustin. 30.10 2012
http://www.augustin.or.at/article2083.htm
Aichhorn, V. (2010). Obdachlose in die Mitte holen. Bezirkszeitung Alsergrund. 02.11.2010
http://www.meinbezirk.at/wien-09-alsergrund/chronik/obdachlose-in-die-mitte-holen-d28376.html
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grassroots democracy nor used to stick to a list of speakers in chronological order, even less to mind a
gender balance amongst the speakers. The ex-homeless seemed mostly surprised and unsure how to
respond — being used to letting “them (note by the author: authorities) decide who make better
decisions then us”. Part of them renounced to attend the plenary sessions which after very tough
negotiations were shaped into grassroots democracy. The other part made use of their voice and
adapted to this new right to shape things in the community and took on responsibilities as well as
animating discussions and decisions. During the first months there still weren't any formal “house
rules”... each shared flat did their own, as did then again each floor for the communal spaces at their
level and the once monthly plenary session molded the larger decisions. This last part seemed the
hardest. The executive board didn't trust the community to look after the top roof veranda and though
promised to be openly accessible locked it down so it “would be clean for the graduation parties”
(note: this fancy place with a touch of luxury cannot be legally rented out by this Not-for-profit-
organization but a “suggested donation of 400€” was the engineered loophole). In general the board
had quite restrictive policies at hand regarding keys of the workshops etc. which finally were thrown
over, similarly to their ideas about binding cleaning assignments for individuals or restrictive (no
overnight) visit policies.

What emerged from the community was quite different: lists where hung up where everyone's hame
was listed as well as fields for date and tasks performed, so that whenever someone did a bit of
cleaning he/she could fill in what was done (so really lazy ones could be spotted at least) — everything
on a voluntary basis with no binding schedule.

Furthermore one floor established the use of dotmocracy as a means of deciding quickly within larger
groups with differing schedules on emerging problems: this means that a sheet of paper on the
communal fridge has a proposal on it and underneath one can make a dot in the field of different
graduations between “agree” and “disagree” with ones signature and possibly a comment. With
dotmocracy for example it was decided to get rid of the huge donated TV in the communal living room
since all the dots were favorable.

These examples illustrate how insight into political decision making and its alternatives can be won
via a housing community project and how tricky it can be to involve people who are used to decisions
being made for them (in homeless shelters, during imprisonment, within a violent childhood, while
being administrated by the unemployment services, etc.). However not only those unused to speak up
for themselves have a chance to develop more self-determination and thinking in alternatives, but also
those used to placing their statements in debates learn from the others: often (sadly and discussed more
in detail later on) Gramsci's concept of hegemony proves right but as a first step to allow for a sincere
inclusion into debates the persons used to academic debates are requested to speak “so that everyone
can understand” — an important skill if a more global understanding and empathy is to be achieved.

These processes can be analyzed under the global education perspective as a didactic of opening doors
towards solidarity and challenging “the obviously true” via an environment permissive to irritating
guestions instead of instigating rules/norms/knowledge (unilaterally).

Nevertheless “It doesn't fit the concept...” is the final bastion of the leading team as a questionable
veto. This is when solidarity comes into play and the restrictive visitor policy is undermined by a
lively traffic of illegal visitors through the house (friends, family, people urgently in need of a shelter,
partners, one night stands, daughters and sons or just children)... and the forced-upon policy of having
to report overnight stays, have them in a separate room for which to pay, is just bypassed by a system
of solidarity.

VISITING GRAMSCI AT VINZIRAST MITTENDRIN, OR CAN THE SUBALTERN SPEAK?

This raises the question whether the subaltern as coined by Spivak can have a say when faced with
those in power. In this case Gramsci's concept of hegemony often proved valid: the ex-homeless were
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often easy to seduce (which doesn't mean that all the students used the chance to speak up for
themselves). Partially the formerly homeless were not keen on losing this “beautiful house” they could
call their home, especially in a context where oftentimes authority was made clear not to be
challenged. Hence some would accept and defend the initially put forward “offer to show gratitude to
the board of the house”: working for free in the restaurant (a GesmbH “separate” from the house, but
the profit would go to the VinziRast association) on a weekly basis being even denied the tip, though
they had been initially determined not to play along with what they themselves defined as exploitation.
Similarly the eloquent argumentation of the high society chair-women of the VinziRast, though
sometimes quite illogical and against the interests of the inhabitants, was often accepted in the same
way the Queen of England or the Church are glorified and venerated amongst the poor, even though
both have accumulated considerable amounts of wealth overtime which is not shared out to the needy.
At times where the leading board of the VinziRast feared not being able to win on conflicts of
importance to them or set rules, the invasion of the plenary session by board members working in a
different project and house was used as strategy: being invited for (not so objective) mediation
purposes they suddenly made up around half of the crowd and actually gave their opinion though only
being briefed about one side of the story and were used to build up social pressure even though it had
been decided initially that a maximum of three board members were allowed on the plenary sessions.
After having to listen to the buoyant discussions and the contrasting opinions from the inhabitants, it
was noticeable that those mediators didn't dare interfering, needed to close their information gap and
remained mute.

MIGRATING BOOKS AND EXPLOSIVE LIBRARIES

A library and study room were meant to be openly accessible for others and installed on the first floor.
Before the official inauguration of the house some volunteers from the VinziRast association took on
the responsibility to put the donated books that had been randomly shelved into a logical order. The
inhabitants had added some of their private books they recommended into the shelves so that they
could be accessible for everyone. Unfortunately it was noted way to late that quite a few books
(private ones and donated) were chucked away instead of being passed on by eager to help affluent
volunteer housewives called in by the board: amongst others they encompassed testimonies on world
war two, as well as an expensive Japanese dictionary (manifold French dictionaries were kept as well
as other colonial/European languages) and a compendium about sexual violence within the church (1)
— while deeply trivial literature and a multitude of esoteric and religious books were left in under the
section “psychology and religion”.

This unfortunate incident entailed heated discussions on self-determination of the inhabitants
regarding the library, the (il) legitimacy of throwing books and donations away as well as which
standards of segregation were to be used. This finally led to the decision that the library should be
managed communally by the inhabitants and that further interference from the side of the association
was not appreciated.

Besides the communal use of private books, the inhabitants also installed a raspberry pi computer to
access the internet: This was developed at the University of Cambridge and is a computer the size of a
bank card which works entirely open source and costs around 25 USD. This was developed in order to
make an easily adaptable computer for pedagogic purposes in areas and schools where access to IT is
limited at an international scale. This “gadget” hence represents a tool encouraging the acquisition of
knowledge not only in a passive way since its open source code challenges commercial IT products
and tackles curiosity as well as DIY skills (of programming or using these malleable computers as
interfaces for other ideas).

Furthermore a book from http://www.bookcrossing.com/ was abandoned to be found: this is a platform
were books can be sent to travel around the world trough being left anywhere in a marked plastic bag
with instructions and tracked online and then picked up by a random interested person. Besides these
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two initiatives the wall was self-conquered for critically minded art: a collage of magazine faces and
bodies intermingled with “space invader against racism/sexism...” signs and other activist tags.

ON MEN'S WOOD WORKSHOPS AND WOMEN'S SEWING MACHINES (AND NAUGHTY
BICYCLES)

A Finnish inquiry has set the targets for basic education in 2020° — amongst others manual and
communication as well as innovative skills were seen as valuable global education targets. In this
perspective it was an interesting decision within the VinziRast mittendrin to open different workshops
for the community: a wood and steel workshop as well as a sewing room. Besides the global education
aspect the therapeutic work, psychological well-being as well as mingling into the neighborhood
represented central considerations. Many students and ex-homeless (especially at the formerly
squatted audimax) have a high interest in music while having quite advanced trumpet, piano, guitar,
singing skills... a room for music was however not anticipated or not defined, because of concerns
regarding “noise” and the neighbors.

It is also quite interesting how tricky the issue of where to store the bicycle became: technically and
legally every dorm has by law to accommodate enough parking space for bicycles. The VinziRast
mittendrin however doesn't officially run as a dorm, hence this law was not applicable. The leading
board insisted that bikes could be parked outside on the public space, ignoring the fact that with over
6000 bikes stolen a year Vienna is ranking just behind the theft strongholds Berlin and Hamburg and
that bikes are one of the main and cheapest means of transportation for the less wealthy.® Leaving
those in the courtyard would disturb the restaurant costumers but a rain exposed patch of about two
square-meters was finally successfully lobbied and subsequently not surprisingly happened to be
constantly crammed with bikes.

Let's however return to the workshops... they were the source of long discussions, because
involvement of women was not anticipated (though not unwelcome the involvement of motivated
ladies fell prey to recurring amnesia): those responsible for the workshops were automatically
assigned men — only after several reminders that there were interested women present, did the board
accept to hand over one set of keys to a keen woman too. It was furthermore clear that the workshop
were going to be run by a male carpenter and in the following mostly men were approached regarding
coordination regarding the workshop. The offer to invite the feminist carpenter team from “sunwork”’
who had long-standing experience working with schools and unemployed people was met with
surprise by the board and quickly forgotten.

Similar stereotypes were found in other areas... The sewing workshop only involved women (not by
explicit male exclusion though) and the volunteers involved in helping the board members of the
VinziRast were in overwhelming numbers women (only two persons however are employed with a
salary by the VinziRast, one being a man).

THREE WOMEN DOWN - ON BABIES AND OTHER INADEQUACIES

It was regretted that there were so few homeless women on the streets of Vienna — the board was
unaware of hidden homelessness amongst women — so that after one female inhabitant was hoofed out
for inappropriate behavior only one female ex-homeless remained in the house (the excluded lady
repeatedly stated having worked as a b-girl... and this might explain part of her disinhibted behavior
and eccentricities, but excluding such persons would mean excluding any person visibly branded from

> http://www.edu.gov.on.ca/bb4e/finlandEn.pdf [accessed 09.11.2016]

6 http://presse.qgeld.de/geld-artikel/studie-fahrradklau-in-deutschland-osterreich-schweiz-
haufigste-diebstahle-pro-einwohner-u-a-in-munster-bern-oldenburg-salzburg-schadenshohe-allein-in-
deutschland-uber-120-mio-e/

7 http://www.sunwork.at/ and http://sunwork.at/modellprojekte/elektra-lehrwerkstatt.html
[accessed 09.11.2016]
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sexwork/prostitution). The unbalanced gender ratio tipped further over when two other emancipated
young students moved out — amongst others because of the pressure to conform to gender stereotypes.

The unsaid is that children were not expected to be guests to the VinziRast mittendrin since this
environment was declared as unsuitable for young children hence the building did not conform to
child safety. This means that families are turned down or that only one member can live in the house
without the children — something inconceivable for many women that temporarily live in battered
women shelters or for parents in general.

Nevertheless children have been visitors repeatedly even if secretly (since many do have close
relatives and friends with children) — as soon as the board came to know those children were chucked
out with their family and visiting policies were established including the constraint of having to notify
visitors to the board and that guests have to sleep in a separate payable room, if he/she was to stay
longer than one or two nights. On a humorous note: alternating one night stands were denounced as
absolutely unacceptable by the chairwoman of the VinziRast.

Another regrettable gender-relevant incident was the sexual harassment and stalking of a female
inhabitant of the vinzirast mittendrin within the house premises — which was perpetrated by a
gentleman known to the board (as inhabitant of the other homeless shelter run by the VinziRast). No
action was taken and it was especially refused to relocate the gentleman’s psychotherapy to another
location than the room on the same floor than the victim's, though the man was not even living on the
VinziRast mittendrin premises — the request being termed as intolerant against persons with mental
ilinesses. The subject of harassment was rather played down and no open discussion was sought. This
changed when the house community decided to call the police. Then the board got a befriended
psychotherapist involved: the latter invited both the perpetrator and the victim (who didn’t know each
other much before) to a little productive conversation again on the house premises. This was followed
by another conversation where Ms. Corti joined in — according to the victim an “impossible
conversation” ensued which made her leave the discussion. There was a lack of neutral positioning to
be observed, the therapist having to defend her client and her being a friend of Ms. Corti who led a
board who at no point clearly positioned itself to matters of sexism. In this context the statement that
the short trousers (it was summer and the lady was a cyclist) were causative to the harassment fell.
Medically speaking victim-blaming is unacceptable and the modus operandi observed ranges between
lacking awareness of the delicacy to most absurd proceedings which are prone to engender to re-
traumatization — particularly when minding that about a fifth of women have faced sexual and/or
partner-related violence before.®

MONTY PYTHON ON BUILDING A COMMUNITY

The previously mentioned tense situation regarding visitors was the result of the board holding on to
the hypothesis that it was important “that a community forms”. One could argue that with all the
gossip going around the house and the decisions being taken in the community — a community feeling
had already arisen. Is there the need for everybody to be best friends and to define a community via
the exclusion of others... “the strangers” to the house? This might be perceived as rather unsettling
especially since those who physically built the house and had been involved right from the beginning
found it difficult to find a room in the house hence were denied to be part of the community. Who are
then “the others”? Such statements had an unsettling resemblance to the networking of the rich via
Lion's Club and other clubs with restricted access as well as a taste of the process of crowd control
meticulously described under the pen name Morton Rhue by Todd Strasser in the novel “The Wave”
(1981). This escalating school experiment based on real circumstances had three central slogans, one
of them being “strength through community”.

8 FRA European Union Agengy For Fundamental Rights. (2012) Gewalt gegen Frauen: sie passiert

taglich und in allen Kontexten. Press release. http:/fra.europa.eu/de/press-release/2014/gewalt-gegen-frauen-sie-passiert-
taglich-und-allen-kontexten [accessed 09.11.2016]
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In this context the excerpt from the lyrics of the Monty Pythons song “All for one” is quite indicative
of realities of unreflected group dynamics and membership.

“All for one

One for all

All for one

And one for all

Some for some

None for none

Slightly less for people we don't like

And a little bit more for me”

FREE MARKET SOCIAL ECONOMY - CHARITABLE OR PROFITABLE?

The central question here is: no money is dirty? Is it acceptable that a place for alcoholics be
sponsored by a brewery (in this case Ottakringer)? The social acceptance of alcohol being so high — it
seemed unthinkable to the leading team to run a gastronomy without alcohol knowing that there had
already been cases of self-endangering (such as trying to grasp an electric saw blade) and running-
down the beer tap before the restaurant opened its doors. The stance being that it was a person’s
individual freedom to choose to drink excessively — this however knowing that students and alcoholics
on the same ground would lead to a quite permissive milieu for alcohol consumption while there are
people living in the house who are just back from their detox. One person freshly back from detox
hence was in no time successfully hooked back on heavy drinks.

This might seem frustrating, the issue at stake however is that as a matter of fact the restaurant largely
profits of alcohol and its alcoholic inhabitants especially since the chef doesn't want to set any limits
and all the responsibility is pushed on the individual who is threatened with loosing his/her room, if
he/she was to be exceedingly verbally or physically abusive. It is to note that problems rarely arise
from drinking in the room or the beer bought at the supermarket or outside: either those persons stay in
their room or have to find their way home... which somehow represents a challenge that is not present
when the bar is just on the ground floor. Another ethical conflict is that their friends and flat-mates
(who are working in the restaurant) are the ones forced by the chef to serve their completely drunk and
shattered friend — which leaves them in a dilemma.

Working for the restaurant or the VinziRast itself is another difficult subject since a lot has happened
unofficially, bypassing gastronomic work/salary regulations for all but a minimal official staff of five.
Similarly also regarding the carpenter in the workshop — it seems to be easy to abuse those who might
not have had a straight career and have addictions or a criminal past. Whatever low the salary and the
lacking health and social insurance they may feel obliged to honor the chance that life has given them.

The differing understanding and appreciation of the lieu itself (and art) as well as the social sellout is
illustrated by the action taken with respect to the Banksy graffiti which was found in the house: part of
the wall was removed and auctioneered by the board for a few hundred euros to a private person. It is
to say that Banksy’s works are — as their inherent rebellious, subversive and thought-provoking nature
as créme de la créme of street art — usually appreciated for free as gift to all on street walls and public
places or, at times, find their way to the most prestigious international art museums and galleries.

FOOD COOPS FOR SUSTAINABLE, SELF-SUFFICIENT AND RESPONSIBLE FOOD
CHAINS?

With the opening of the VinziRast a food coop was also introduced to the house. A food coop consists
of a group of people who fetch fruits, oil, vegetables, grains, juices, even shampoo etc. on an
alternating basis from the farmers, hence bypassing intermediate trade therewith also long transport
and cooling or CO2 conservation chains. The bottom line is that they allow for easier planning for the
farmer by guaranteeing to sell off specific amounts ordered and 100% of the return goes to the farmer
— no marketing etc. needed, while the gap between the farmer and the consumer is bridged. Of course
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the produce is seasonal, regional, organic and in this specific case the food coop is vegan, which
means that costs and the energy wasted for the cool storage of milk, meat and cheese are nil. The food
is fetched once a week: on that afternoon a week one person is responsible for the “shop” — a room
where all the members can pop by and fetch what they ordered or may need.

Organizations such as food coops try to work bare of hierarchies, which entails that decisions are taken
in plenaries where each member can shape the organization in a grassroots democracy. In Vienna there
are quite a few of these food coops and they are spreading quite quickly. This choice was quickly
adopted by the inhabitants, however more from the students side than the ex-homeless who often
preferred to stick to discount supermarket ware. It is to note that part of the food was also dumpster
dived by the students (partially from organic supermarkets) and that the formerly homeless inhabitants
felt skeptical about this way of acquiring food. This practice of taking food from the bins has
sometimes been labeled as theft by the supermarket chains (huge amounts are thrown away in order
not to dump the price and to cater for the large variety of fresh vegetables, breads and other perishable
goods still available just before closing time on a Saturday) and has meanwhile found a legal platform
via official cooperations with the supermarket chains: http://at. myfoodsharing.org/ . A movie offering
a deeper insight on food waste is: “Taste the waste” by Valentin Thurn (2011) and it is this
documentary work that triggered efforts in changing the food chain policies within the German
government as well as building the leverage and awareness to force conventional production to
cooperate with projects like http://at. myfoodsharing.org/ for at least image purposes.

It is to note that the food coop was not that welcomed by some of the members of the board of
management who had difficulties to embrace the idea and couldn't picture how food could be stored in
a room that doesn't have a fridge and is not essentially that cool. The “necessity” for a room of
silence/meditation room was easier to endorse than such a project that is often in the hands of younger
people and has a touch of “guerrilla”. More about this on: http://foodcoops.at/

Nevertheless as part of the steps towards a reintegration into a regular work life and its responsibilities
as well as an occupational “therapy” an elevated herbs and vegetable bed was installed on the terrace
with the help of the students from the University of Natural Resources and Life Sciences in Vienna
(the BOKU). It is meant to be taken care by the house community and care was taken in the choice of
seeds and plants (i.e. plants from the seed conservation NGO “Arche Noah” and similar projects were
preferred). This approach can be thought on a more global scale within the aim of the urban gardening
network http://www.gartenpolylog.org/de which propagates communal gardens as places conveying
political, ecologic, social, pedagogic and personal (i.e. views on the world and global relationships)
room for action.

SUMMARY: HISTORIES FROM AFAR COUNTRIES, REBELLIOUS FRUITS AND LIFE-
LONG LEARNING

It is to conclude that the VinziRast mittendrin offers a rare meeting and communal living space for
indeed heterogeneous parts of the society. More information or a different viewpoint can be found in
Hannappels text which focuses on the possible degrees and challenges in participation at the
VinziRast®. The specificities of this living arrangement engender that the focus is laid on (re)acquiring
many competences/skills that are described within the set of global education targets on the one hand,
on the other hand it challenges the participants whichever social background they belong to, to
reconsider their preconceptions (e.g. it often are the ex-homeless who wish for more cleanliness as
opposed to the students) and develop the ability to adapt to and to learn from each other. This may be a
long way to go... and it often seems easier to learn within one inhabitant to the other as vertically

9 Hannapel, L. (2011) Herausforderungen bei der Beteiligung in Planungsprozesse am Beispiel des

Projekts VinziRast MITTENDRIN. Seminar paper for the Sociology Department of the Technical University. 30.09.2011
http://www.vinzirast.at/fileadmin/www_files/mittendrin/Hannappel-VinziRast-MITTENDRIN.pdf
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between the inhabitants and the board. As an example quite a few formerly homeless who live on
social security are quite impressed how the students manage to live on so little money by going
dumpster diving, not needing the newest of the newest and rather going to the second-hand, MA 48
(garbage collection) or free shops (so-called Schenke or Kost-nix-laden... the physical pendant to the
freecycle networks on the world wide web). Countless discussions have been led about the value of
money in social life and orthodox versus heterodox economy amongst those formerly homeless and
the students. In this house one can learn face to face from the high-flying high potentials about their
commitment to social critical projects, one can hear Austrians and native-speakers chatting in Swabhili
at the patio, one will find many open doors to creatively furbished rooms, inhabitants might tell about
their time in prison and the fear that the son might repeat the same errors, and lots of knowledge can
be found from architecture, political actionism, theater acting etc. and both sides be it the socially
committed students or the former homeless have had extensive travel experiences as refugees,
following a beloved one into another country, as mercenary to the french Legion, wanting to see the
world or as bodyguard to some Saudi Prince.

Histories are told about the faraway homes as e.g. Tanzania, Senegal, Czech Republic, Afghanistan
etc. and Chechen food is served. Interestingly the disparities between continents still remain minor as
opposed to the social disparities from the dumps to the high society — Bourdieu's social divide and the
consequences of his “habitus” sometimes remains insurmountable. Many creative and social-critical
constructive fruits have emerged from the squatting of the audimax and the so-called unibrennt
movement: Besides the Vinzi Rast mittendrin, a critical-satirical newspaper “{iber.morgen” has
emerged as well as WienTV which are socio-critical TV news screened online by anyone interested in
participating. Sadly, the WienTV project was refused a room at VinziRast for being too much
avantgarde, too political and critically-minded while not “being of use to the house”.

That working with homeless is quite “en vogue” and that the stories told in such milieus can be worth
a listen is exemplified by homeless people being invited to share their life experience during living-
book days at libraries but also by the recent “social-entrepreneurship or -innovations” like Pragulic in
Prag or Supertramp in Vienna where homeless people have been asked to offer (at times quite pricy)
guided tours through the city as they see it. While being a chance it also bears the trap of social
voyeurism similar to “humanitarian tourism/travel” or disaster tourism (sometimes also referred to as
dark, black or grief tourism).

As has been mentioned earlier on several lines of conflict have arisen between the so-called
audimaxists (or like-minded critical inhabitants) and the board — which led to the sad circumstance,
that all students but two left the project at the board-level (as a reminder: those who actually had the
idea and organized the capital to buy the building). Today in the boulevard media it has become a pet
project of VinziRast and Ms. Corti. It would have had the potential to be more — for example not to
deceive in the gender perspective: whether at the level of restraining women in their role and
audibility, or quite basically at failing to notice the need for sheltering the less obviously visible
women on the streets, the parents with children who built the very building, ladies who may be
socially inappropriate when displaying the scars from working in the “sex trade”, or just refraining
from passivity and victim blaming when sexual harassment occurs under their umbrella. Still, this
house is indeed a house with many open doors intellectually as well as physically and in itself a quite
respectable achievement. Formerly homeless experience more freedom to decide and how to negotiate
it. Whose rooms are these today? Who is to decide? Who decides what “fits into the concept™?

Organizational life-long learning would be the challenge for the VinziRast mittendrin over the next
few years... The “classical” homeless shelter that the VinziRast has been running for about a decade in
the 12th district initially didn't allow foreigners (!), dogs or couples in... it is only over time and as a

10 http://wientv.org/
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process of negotiation that those were allowed to use the emergency shelter too. As a movement issued
against social Darwinism, now partly run by wealthy housewives with Helper syndrome, this house in
its foundation already bridges large disparities let-alone the homeless as a social fringe group. By this
it teaches tolerance, solidarity with the poor, equality, inclusion and co-operation and hence promotes
aspects of global education. While the architect tried to imagine a building that represents the good life
for all principle as well as the careful use of resources [and was awarded the Urban Living Award]*,
one might wonder if those leading the project now are able to genuinely grasp that their power results
from the “unfair distribution of opportunities and resources” and self-critically reflect on it. The
VinziRast mittendrin might definitely challenge attitudes and encourage reflection on the world —
especially on what is possible and what not. The poor might have more need but also experience and
fearlessness to rely on their social capital, systems of cooperation [bare of ideas relying on trading
favors] or “entreaide” [as coined by the french word] — here those who are in possession of wealth
may have the opportunity to learn. Unfortunately as Eric Kandel puts it in his preface to “The age of
insight” (2012): “A brain scan may reveal the neural signs of depression, but a Beethoven symphony
reveals what depression feels like.”

Can one teach to someone who lived life in comfort what excruciating hunger, poverty or despair feels
like? 1 wonder. The only time | received food without requesting any was from a seller in Cameroon.
Though | belonged to those privileged he read hunger in my eyes. It wouldn't happened here [in the
so-called 1% world]. Here | find myself ironically illegally hiding someone in my room who
refurbished this homeless/students co-housing project with his hands and lost his flat — he was turned
down at VinziRast mittendrin because he had a newborn child and children were not allowed. Now
that finally his wife and the baby have left him because of his precarious living circumstances there is
no room free anymore and dare he sleep on the terrace or the workshop where he works everyday! |
don't think precarious life can be comprehensible to those who only know wealth or forgot about the
post-war times. It would need a lot of Beethoven.

LIMITATION AND BACKGROUND

This text reflects the beginnings of the VinziRast mittendrin from its birth to its early first steps at a
half year. The author moved into the VinziRast mittendrin with the first batch of inhabitants as an
international development studies student and is now training as a trauma surgeon.

Figure 1: Portrait of the author at the former construction site of VinziRast mittendrin by Elsie
Herberstein in 2013.

11

09.11.2016]

http://www.azw.at/data/media/cms_binary/original/1393434212.pdf [accessed
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Figure 2: Peter Nitsche, who had the idea to convert the long-term vacant pram manufacture into a

student/homeless co-housing project.

http://www.meinbezirk.at/wien-09-alsergrund/chronik/peter-nitsche-hatte-die-idee-fuer-das-haus-der-
-das-bis-2012-in-der-waehringerstrasse-entsteht-m162544,28376.html

Copyright © International Journal of New Trends in Arts, Sports &Science Education



http://www.ijtase.net/
http://www.meinbezirk.at/wien-09-alsergrund/chronik/peter-nitsche-hatte-die-idee-fuer-das-haus-der-begegnung-das-bis-2012-in-der-waehringerstrasse-entsteht-m162544,28376.html
http://www.meinbezirk.at/wien-09-alsergrund/chronik/peter-nitsche-hatte-die-idee-fuer-das-haus-der-begegnung-das-bis-2012-in-der-waehringerstrasse-entsteht-m162544,28376.html

Bise ISSN: 2146 - 9466
TN IJ I A E www.ijtase.net

International Journal of New Trends in Arts, Sports &Science Education - 2020, volume 9, issue 1

Figure 3: Cecily Corti (middle), the restaurant manager (below) and VinziRast mittendrin inhabitants
of the first hour (around)

http://blogs.r.ftdata.co.uk/photo-diary/files/2013/05/Mittendrin.jpg

All weblinks — where not explicitly stated — in this paper have been accessed in 09/2013.

Copyright © International Journal of New Trends in Arts, Sports &Science Education 29


http://www.ijtase.net/
http://blogs.r.ftdata.co.uk/photo-diary/files/2013/05/Mittendrin.jpg

ISSN: 2146 - 9466
-’KN IJ I A E www.ijtase.net

International Journal of New Trends in Arts, Sports &Science Education - 2020, volume 9, issue 1

References

Aichhorn, V. (2010). Obdachlose in die Mitte holen. Bezirkszeitung Alsergrund. 02.11.2010 http://www.meinbezirk.at/wien-
09-alsergrund/chronik/obdachlose-in-die-mitte-holen-d28376.html

Endl, M. (2012). Viele Sciulen stiitzen einen Menschen. Augustin. 30.10 2012 http://www.augustin.or.at/article2083.htm

Endl, M. (2012). Viele Sciulen stiitzen einen Menschen. Augustin. 30.10 2012 http://www.augustin.or.at/article2083.htm

FRA European Union Agengy For Fundamental Rights. (2012) Gewalt gegen Frauen: sie passiert tdglich und in allen
Kontexten. Press release. http://fra.europa.eu/de/press-release/2014/gewalt-gegen-frauen-sie-passiert-taglich-und-
allen-kontexten [accessed 09.11.2016]

Hannapel, L. (2011) Herausforderungen bei der Beteiligung in Planungsprozesse am Beispiel des Projekts VinziRast
MITTENDRIN. Seminar paper for the Sociology Department of the Technical University. 30.09.2011
http://www.vinzirast.at/fileadmin/www_files/mittendrin/Hannappel-VinziRast-MITTENDRIN.pdf

International Develeopment-Studies- Song: http://www.youtube.com/watch?v=-6eRKgNiZns
Stemmer, M. (2013). Obdachlose in der Studenten-WG. Der Standard. 21.05.2013

http://wientv.org/
http://www.azw.at/data/media/cms_binary/original/1393434212.pdf [accessed 09.11.2016]

http://www.meinbezirk.at/wien-09-alsergrund/chronik/peter-nitsche-hatte-die-idee-fuer-das-haus-der-begegnung-das-bis-
2012-in-der-waehringerstrasse-entsteht-m162544,28376.html

http://blogs.r.ftdata.co.uk/photo-diary/files/2013/05/Mittendrin.jpg
http://www.edu.gov.on.ca/bb4e/finlandEn.pdf [accessed 09.11.2016]

http://presse.geld.de/geld-artikel/studie-fahrradklau-in-deutschland-osterreich-schweiz-haufigste-diebstahle-pro-einwohner-u-
a-in-munster-bern-oldenburg-salzburg-schadenshohe-allein-in-deutschland-uber-120-mio-e/

http://www.sunwork.at/ and http://sunwork.at/modellprojekte/elektra-lehrwerkstatt.html [accessed 09.11.2016]

Copyright © International Journal of New Trends in Arts, Sports &Science Education 30


http://www.ijtase.net/
http://www.meinbezirk.at/wien-09-alsergrund/chronik/obdachlose-in-die-mitte-holen-d28376.html
http://www.meinbezirk.at/wien-09-alsergrund/chronik/obdachlose-in-die-mitte-holen-d28376.html
http://www.augustin.or.at/article2083.htm
http://www.augustin.or.at/article2083.htm
http://fra.europa.eu/de/press-release/2014/gewalt-gegen-frauen-sie-passiert-taglich-und-allen-kontexten
http://fra.europa.eu/de/press-release/2014/gewalt-gegen-frauen-sie-passiert-taglich-und-allen-kontexten
http://www.vinzirast.at/fileadmin/www_files/mittendrin/Hannappel-VinziRast-MITTENDRIN.pdf
http://www.youtube.com/watch?v=-6eRKgNiZns
http://wientv.org/
http://www.meinbezirk.at/wien-09-alsergrund/chronik/peter-nitsche-hatte-die-idee-fuer-das-haus-der-begegnung-das-bis-2012-in-der-waehringerstrasse-entsteht-m162544,28376.html
http://www.meinbezirk.at/wien-09-alsergrund/chronik/peter-nitsche-hatte-die-idee-fuer-das-haus-der-begegnung-das-bis-2012-in-der-waehringerstrasse-entsteht-m162544,28376.html
http://blogs.r.ftdata.co.uk/photo-diary/files/2013/05/Mittendrin.jpg
http://www.edu.gov.on.ca/bb4e/finlandEn.pd
http://www.edu.gov.on.ca/bb4e/finlandEn.pdf
http://presse.geld.de/geld-artikel/studie-fahrradklau-in-deutschland-osterreich-schweiz-haufigste-diebstahle-pro-einwohner-u-a-in-munster-bern-oldenburg-salzburg-schadenshohe-allein-in-deutschland-uber-120-mio-e/
http://presse.geld.de/geld-artikel/studie-fahrradklau-in-deutschland-osterreich-schweiz-haufigste-diebstahle-pro-einwohner-u-a-in-munster-bern-oldenburg-salzburg-schadenshohe-allein-in-deutschland-uber-120-mio-e/
http://www.sunwork.at/
http://sunwork.at/modellprojekte/elektra-lehrwerkstatt.html

B T ISSN: 2146 - 9466
VTN IJ A E www.ijtase.net

International Journal of New Trends in Arts, Sports &Science Education - 2020, volume 9, issue 1

KLASIK DONEM ODA MUZIiGi REPERTUVARINDA KONTRBASIN
YERIi!

THE PLACE OF DOUBLE BASS IN THE CLASSICAL PERIOD
CHAMBER MUSIC REPERTOIRE

Hale DURU BASMACIOGLU
Dog., Anadolu Universitesi, Devlet Konservatuvar: Miizik Béliimii, Yunus Emre Yerleskesi, Eskisehir, Tiirkiye
Orecid: https://orcid.org/0000-0001-8240-9050
hdbasmaciog@anadolu.edu.tr

Ezgi 0ZOK
Anadolu Universitesi, Giizel Sanatlar Enstitiisii, Eskisehir, Tiirkiye
Orcid: https://orcid.org/0000-0001-6856-8784
hbasmaci@gmail.com

Received Date: 17-12-2019 Accepted Date: 21-01-2020 Published Date: 31-01-2020

Oz

Bu caligmada Klasik Dénem oda miizigi repertuvarinda kontrbasin nasil bir yere sahip oldugu arastirilmigtir. Dénemin oda
miizigi literatlirii taranmis ve kontrbasl eserlerin listesi olusturulmustur. Ortaya koyulan bu veriler dogrultusunda, yapilan
caligmanin gerek konser performanslarina, gerekse egitim miifredatina katki saglayacagi ve rehber niteliginde olacagi
diisiiniilmektedir. Tarihsel siirece bakildiginda; Klasik Donem, kontrbas miizigi ve tekniginin gelismesi bakimindan oldukga
zengin bir donem olarak kargimiza ¢ikar. Bu dénemde solo bir galg1 olarak da deger gérmeye baslayan kontrbasin orkestra
icinde alisilagelmis kullaniminin disinda, oda miizigi eserlerindeki rolii de degismis, eslik calgisi 6zelligine ek olarak solo
partilerde kendisine yer bulmustur. Bu baglamda Klasik Donem, ¢alginin literatiirii, teknigi ve kullanimi agisindan donim
noktasi olarak degerlendirilmektedir.

Anahtar Terimler: Kontrbas, Klasik Donem, Oda Miizigi

Abstract

This study examines the places of double bass in the Classical Period chamber music repertoire. Chamber music literature of
the period was searched and a list of works with double bass was created. It is believed that based on such data the study will
contribute to concert performances and the educational curriculum and serve as a guide as well. When the historical process
is considered, the Classical Period is a very rich era in terms of the development of double bass music and technique. In this
period, besides traditional use of the double bass in the orchestra, which started to be appreciated as a solo instrument, its role
in chamber music works changed and attained a place in the solo parties in addition to its feature of being an accompaniment
instrument. In this context, the Classical Period is considered as a turning point in terms of literature, technique and usage of
the instrument.

Keywords: Double bass, Classical Period, Chamber Music

Giris

Bu ¢alismanin amaci, Klasik Dénem’de oda miizigi tiiriinde iiretilen eserlerde kontrbas kullanimi ile
ilgili tarihsel siireci incelemek, eser orneklerine yer vermek ve klasik stilde bestelenen bu donem
eserlerine dikkat ¢ekmektir. Bunun yaninda, kontrbas repertuvarindan derlenen Klasik Donem’e ait
kontrbasli oda miizigi eserleri listelenerek, basta 6grenciler olmak iizere tiim kontrbas icracilarinin
kullanimina sunulmustur.

Avrupa’da Orta Cag’dan baglayarak gelisim gosteren ¢ok seslilik, farkli ¢algilar1 ve ses renklerini
miizige kazandirmis, miizikal yaraticilign zenginlestirmis ve miizigin evrensel kimlige biirlinmesini
desteklemistir. Cok sesliligin gerektirdigi ses genisligi ve farkli tinilara duyulan ihtiya¢ dogrultusunda
bas sesli ¢algilar ortaya ¢ikmistir. Bununla beraber Orta Cag’in son periyodunda baglayan Ronesans

! Bu ¢alisma Klasik Dénem Oda Miizigi Repertuvarinda Kontrbasin Yeri adli yiiksek lisans tezinden derlenerek
olusturulmustur.
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Donemi’ndeki bilimsel, teknik ve sanatsal gelismeler, miizik alaninda da beklentileri yiikseltmistir. Bu
beklentiler calgilarin kapasitesinin gelismesine ve cesitlilik kazanmasina zemin hazirlamistir. Bas
calgilarin evrimi siirecinde kontrbas, modern haline ulagana kadar birgok agsamadan gecmistir.
Orkestradaki eslik rolii ve solo ¢algi olarak kullanilmasinin yani sira oda miiziginde de yer edinmistir.
Bunun yaninda kontrbasli oda miizigi eserlerinden olusan ayri bir repertuvar da olusmustur. 21.
yiizyilda kontrbasli oda miizigi eserlerinin sayisinin yaklagik olarak 4000’1 astig1 bilinmektedir.

“Oda miizigi, kiigiik solistik kadrolar; diiolar, triolar, kuartetler vb. i¢in yazilmis her tiirden miiziktir.”?
Cikis noktast vokal miizik olan oda miizigi, saray iginde soylu kesim i¢in kii¢liik bir odada veya
salonda icra edilen bir miizik tiirii olarak filizlenmistir. Zaman i¢inde degisime ugrayan oda miizigi
kavramu, farkli bir kimlige biiriinerek konser salonlarina taginmis ve genis kitlelere ulagsmistir.

Caligmanin igeriginde, Klasik Donem’e ait oda miizigi eserlerinde kontrbasin yeri, islevi ve
kullanimini incelemeye odaklanilmistir. Caligmanin ii¢ ana 6gesi olan Klasik Dénem, oda miizigi ve
kontrbas ayr1 basliklar altinda genel bir ¢ercevede incelenmis ve buna bagli olarak kontrbasin oda
miiziginde kullanimi konusunda bir degerlendirme yapilmistir. Klasik Donem siirecine odaklanilmakla
birlikte, birbirleriyle olan etkilesimini ortaya koyabilmek i¢in Barok ve Romantik Donemler ile ilgili
baglantilara da yer verilmis, arastirma kapsaminda listelenen eserler yalnizca oda miizigi eserleri ile
sinirli tutulmustur.

Oncelikle kontrbasin dncelikle fiziki taninm yapilnus, daha sonra tarihsel gelisimi, orkestradaki yeri ve
solo olarak kullanimi arastirilmistir. Calismanin devaminda oda miiziginin gelisimi ve dénemlere gore
oda miiziginde kontrbas kullanimi incelenmigtir. Calismanin son kisminda ise Klasik Dénem’in
ozellikleri, Klasik Doénem oda miizigindeki kontrbasli eserler ve Klasik Doénem’den Romantik
Donem’e gecis degerlendirmesi sunulmustur. Klasik Donem’de kontrbasin oda miiziginde kullanilig
seklini anlayabilmek i¢in gerek solo gerekse oda miizigi alaninda birgok eser vermis olan bestecilerin
katkilari iizerinde durulmustur.

Arastirmanin hazirlanmasinda Klasik Donem, oda miizigi ve kontrbas hakkinda ulasilabilmis olan,
yazilan kitap, makale, bildiri, yliksek lisans ve doktora tezlerinden olusan basili yayinlar incelenmistir.
Tirkce kaynaklarin yaninda yabanci literatiir miimkiin oldugu kadar arastirilmaya calisilmas,
uluslararasi akademik veri tabanlar1 taranmustir.

Literatiirde ¢alginin isminin Tirk¢e kullaniminda “kontrabas” seklinde yazildigi goriilse de, bu
caligmada Tiirk Dil Kurumu Tiirkge So6zliigii esas alinarak “kontrbas” seklinde yazimi kullanilmistir.

Kontrbasin Tarihsel Gelisimi

Kontrbas, keman tiiriinden kalm sesli yayl saz olarak tanimlanmaktadir.® Diger yayli ¢algilardan farkl
sekilde Alman ve Fransiz arseleri olarak adlandirilan iki ¢esit arse modeli bulunmaktadir. Fransiz
kontrbas arsesi, bigim ve tutus sekli bakimindan viyolonsel arsesine benzer bir yapidadir. Alman arsesi
ise avug i¢inde kavranan bir topuga sahiptir. Kontrbas tarihinin ileri gelen bestecilerinden Domenico
Dragonetti, Alman ekoliine ait avug i¢i arse stilini, Giovanni Bottesini ise viyolonsel gelenegini takip
ederek Fransiz stiline uygun arseyi el iginde kullanmistir. Franz Simandl tarafindan sekillendirilen
Alman arsesi 21. yilizyilda biitiin Avrupa’da olduk¢a yaygin hale gelmistir.

Kontrbas, evrim siirecinde modern haline ulasana dek akort, ebat ve sekil itibariyle pek ¢ok asamadan
gegmistir. Yiizyillar boyunca kontrbas kadar degisim gegiren baska bir ¢alg1 yoktur.* Kontrbasin 16.

2U. Micheals ve G. Vogel (2015). Miizik Atlasi. (Cev: Semih Ucar), istanbul: Alfa Yayinevi, s.319

3http-1: http://sozluk.gov.tr (Erisim Tarihi:05/07/2019)

4G. Raschen (2009). Chamber Music With Double Bass: A New Approach To Functionand Pedagogy, University
Of North Texas, Doctor of Musical Arts, s.15
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ve 17. yiizyilda yaygin bigimde kullanilan viyol ve keman ailesinin bas calgilarindan evrimlestigi
bilinmekle birlikte, 500 yillik tarihinin biiylik bir kisminda viyol ailesinin kalin sesli calgis1 olan
viyolon ile benzerlik gostermektedir. “16. ylizyilda, kemanin kendisi harig, keman ailesinin en biiyiik
calgilar1 igin ‘violone’ ve Portekiz’de de ‘Rabecaon’ kullanilmigtir.” Viyolon, 19. yiizyila kadar
siklikla kullanilmig, daha sonra yerini kontrbasa birakmustir.

Kontrbasin Orkestradaki Kullanimi

Orkestra kavraminin iyice olgunlasmasi ile kontrbas ve benzeri bas ¢algilarin orkestraya dahil olusu
Barok Donem’de gergeklesmistir. Kontrbasin orkestra i¢inde 6nem kazanmasi 1600’lerin sonlarina
dogru baglamistir. Franz Joseph Haydn, senfonilerinde kontrbasa ayri bir parti vererek bu calginin
diger bas calgilardan bagimsiz olarak kullanimina 6nciiliik etmistir.

Klasik Dénem’in baglarinda armonik yapiy1 destekleyen ve giiclendiren bir unsur olarak kullanilan
kontrbas, orkestranin yapisinin zenginlesmesi ile vazgegilmez bir ¢algi haline gelmistir. Kontrbaslar,
senfonik eserlerin icrasinda ritmik yapiry1 tasiyarak orkestrayr bir arada tutmakla birlikte, hacimli
sesleriyle armonik zeminden sorumlu bir isleve sahiplerdir. Bu 6zellikleriyle orkestranin bel kemigi
olarak da goriilmektelerdir.

Barok ¢algi topluluklarindaki klavsen ve bas ¢algilarin seslendirdigi sifreli basa dayanan basso
continiuo (siirekli bas) geleneginde, kontrbas diger bas ¢algilarla birlikte etkin bir rol oynamustir.
Bunun yan sira, Klasik Donem’de viyolonsel partisini bir alt oktavdan seslendirerek armoninin bas
seslerini kuvvetlendirme gorevini devam ettirmistir. 18. ylizyillin son g¢eyregine dogru, senfonide
stirekli basin etkisinin azalmaya basladig1 goriilmektedir.

Klasik Donem’in ortalarinda orkestradaki miizikal agirlik, yayh calgilara, 6zellikle de kemanlara
birakilmistir. Uflemeli galgilar yayli ¢algilar1 destekleyen ve armonik yapiy1 kuvvetlendiren bir iglev
Ustlenmistir.

Romantik Dénem’in yaraticilik anlayisiyla bestelenen, Klasik Donem’e gore daha zengin, yogun ve
renkli eserlerin yorumlanmasi dénemin orkestrasinda degisikliklere yol agmustir. Calgilarin teknik
kapasitelerinin genislemesi, kullanilan calg1 cesitliliginin ve sayisinin artmasi ile 20. yiizyilda orkestra
nitelik ve nicelik bakimindan doruga ulasmustir. Ozellikle Hector Berlioz ve Gustov Mahler’in
kalabalik eserlerini seslendirmek ic¢in orkestra salonlarinin da sahnesi ve kapasitesi genislemistir.
Romantik Dénem orkestrasi, miizigin duygusal yogunluk igeren eserleri ile ses yelpazesine karsilik
veren bir sekilde tarih boyunca en genis sekline ulasmis ve radikal degisikliklere sahne olmustur.

Kontrbasin orkestradaki konumu, yeri ve iglevinin bu degisimlerden etkilenmemesi miimkiin degildir.
Besteciler eserlerinde, kalabaliklasan orkestranin bas ihtiyacini karsilamak iizere say1 olarak artan
kontrbaslara solo olarak ve One c¢ikan partilerle yer vermislerdir. Klasik Donem’de oldugu gibi
viyolonsel partisini katlama, bas partisini kuvvetlendirme ve destek verme islevinden siyrilan
kontrbasin, Romantik Dénem orkestrasinda ayri bir melodik ¢izgiye sahip ve bagimsiz sololar
seslendiren bir rolde oldugu goriilmektedir.

Kontrbasin Solo Kullanim

Orkestra calgis1 olarak ortaya ¢ikan kontrbasin solo olarak one ¢iktig1 eserler ilk olarak 18. yiizyilin
ikinci yarisinda goriilmeye baslanmistir. “Kontrbas icin bilinen en eski solo kongertolar Carl Ditters
von Dittersdorf ve Wenzel Pichl tarafindan 1760’larda yazilmustir.”® 1760-1812 yillar1 arasinda 18’

°E. Giil (2002). Kontrbasin Tarihsel Geligiminde Giovanni Bottesini. Eskisehir, Sanatta Yeterlilik Tezi s.4.
SP. Burn (2000). A New History of the Double Bass. Fransa: Paul Burn Productions, s.103.

8Giil (2002), a.g.k., 5.4
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Johannes Matthias Sperger’e ait olmak iizere 28 kontrbas kongertosu bestelenmistir.” 1763 yilinda,
Haydn’in kontrbas i¢in bir kongerto yazmis oldugu bilinmekle birlikte bu eserin giiniimiize kadar
ulagmas1 miimkiin olmamustir.®

18. yiizyilin ikinci yarisinda virtiiozite gerektiren birgok eserin ¢ikis yeri Mannheim Okulu olmustur.
Kontrbas solo literatiiriiniin “Altin Cag1” olarak nitelendirilen bu déneme damgasin1 vuran besteciler
arasinda Johann Baptist Vanhal, Franz Anton Hoffmeister, Leopold Kozeluch, Carl Ditters von
Dittersdorf, Anton Zimmermann, Franz Antonio Hoffmeister, Antonio Capuzzi ve Johannes Matthias
Sperger bulunmaktadir.

18. ylizyilin ortalarindan sonuna kadar Onde gelen kontrbas sanatgilari, “Viyana Akordu”
kullanmiglardir. Kalindan inceye fa-la-re-fa#-la olarak akortlanan, genellikle bes telli, donemin bas
calgilar1 viyolonlar, kirik akorlarin ve arpejlerin ¢alimisimi kolaylastirmistir.® Akort sisteminin en
biiyiik engeli, re major veya si mindr gibi tonlarin ¢alinigimi kolaylastirirken, mi bemol major, do
mindr, si bemol major gibi tonlardaki eserlerin ¢alinisini zorlastirmasidir. Viyana akorduyla birlikte
kullanilan “Viyana Baslar1" 6zel bir sekle sahiptir. Bu galgilar, gamba seklinde, arkasi diiz, omuzlari
tepeye dogru egimli ve viyol koselerine sahiptir.

18. ylizyillda Viyana akordu ile yazilan eserlerin 21. yiizyillda seslendirilebilmesi i¢in modern
kontrbasa uyarlanmasi gerekmektedir. Editorler eserleri kalindan inceye mi-la-re-sol seslerinden
olusan orkestra akorduna veya solo eserlerde kullanilan scordatura akort, fa#-si-mi-la seslerine
uyarlamaktadirlar. Bu durum eserlerin teknik anlamda zorlagsmasina yol agmistir. Uyarlamalarda
genellikle parlak bir ton elde etmek i¢in solo akort tercih edilse de, Rodney Slatford gibi bazi modern
editorler eserleri bir ton kalia aktararak orkestra akordunda calinabilecek sekilde uyarlamglardir.°

Oda Miiziginin Genel Tanmimi

Soylu kesimin yagsam alanlar1 ¢evresinde ortaya g¢ikan bir tiir olmasindan dolayr oda miiziginin
baslangic1 icin kaynaklarda kesin bir yer ve mekan belirtilmemistir. 17. yiizy1l icinde Ingiltere ile
Italya’daki tiirlerden dogan ve yayginlasmaya baslayan oda miizigi taniminin kokeni vokal miizige
dayandirilmaktadir. 17. yiizyila kadar bagimsiz olarak da kullanilan ¢algilarin, Ronesans ve Orta Cag
siiresince vokal agirlikli yapilan toplu miiziklere eslik konumunda yer aldig1 goriilmektedir. 18. ve 19.
ylizyildan itibaren oda miizigi daha ¢ok calgilar i¢in yazilan formlar etrafinda sekillenmistir.

17.-18. ylizyil baslarinda goriilen iki tiir sonat, sonata da camera (oda sonati) ve sonata da chiesa
(kilise sonat1), oda miizigi ve oda miiziginin etrafinda sekillendigi trio sonat ile baglantilidir.

Sonata da camera, galgilar i¢in oda miizigi niteliginde bir form olarak tanimlanmaktadir.'! Dans
adimlarindan ilham alan sonata da camera, italya’da Barok Dénem’in en ¢ok kullanilan formudur.
Sonata da chiesa formunda ise boliim isimleri, dans terimleri yerine tempo terimleriyle
adlandirtlmistir.

"H. Jacobson (1988). The Edition of an Unpublished Contrabass Solo-Quartet by Franz Hoffmeister. The Journal
of the International Society of Bassists Vol.15/1 s. 58
8Burn (2000), a.g.k., 5.103

°G. Raschen (2009). Chamber Music With Double Bass: A New Approach To Function and Pedagogy.
University Of North Texas, Doctor of Musical Arts, s.15.

19Jacobson (1988), a.g.k, s.61.

1A Say (2003). Miizik Tarihi. Ankara: Miizik Ansiklopedisi Yaynlari, s.211.
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Sonata da camera ve siiit formlarindan alinan hizli ve yavas dort bolimlii yap1 sonat formunun
kimligini olusturmustur.’? Sonat béliimlerinin say1 ve siireleri, formun birgok &rnegini veren
Arcangelo Corelli (1653-1713) ile birlikte belli bir sistematige oturmus ve besteciye 6zgiin bir hale
gelmistir.

Oda Miiziginde Kontrbas Kullanimi

21. yiizyilda kontrbasli oda miizigi eserlerinin sayisinin 4000’e ulastig1 bilinmektedir. Uluslararasi
Kontrbascilar Birligi (ISB) iiyelerinden Paul Nemeth, 4000 civarinda kontrbasli oda miizigi
eserlerinden olusturdugu online veri tabani ile repertuvarin genisligine dikkat ¢cekmektedir. Murray
Grodner’in “Comprehensive Catalogue of Music, Books, Recordings and Videos for the Double Bass”
calismasi da alana katki saglayan dnemli kaynaklardan biridir.

Repertuvar zenginligine karsin kontrbasin oda miizigindeki kullanim olanaklarinin yeterince
degerlendirilemedigi diistiniilmektedir. Gudrun Raschen, 2009 yilinda yaptigi “Chamber Music with
Double Bass: A New Approach to Function and Pedagogy” adli doktora galismasinda kontrbasin oda
miizigindeki 6nemini su sekilde dile getirmistir:
Kontrbasgilarin solo ve orkestra repertuvarina daha ¢ok odaklanmalari, oda miiziginin
ayrilmaz bir pargasi olan kontrbasin ihmal edilmesine yol agmistir. Kontrbas, genellikle
alandaki tarihsel bilgi eksikligi ve repertuvarin yeterince farkinda olunmamasi nedeniyle
Amerika’nin  onde gelen iiniversitelerinin oda miizigi miifredatlarma dahil
edilmemektedir.*®

Ayni ¢aligmada viyolon/kontrbasin yer aldigi 858 adet ikili eser, 810 adet ticli eser, 544 adet dortlii
eser, 860 adet besli eser, 484 adet altili eser, 332 adet yedili eser, 368 adet sekizli eser ve 303 adet
dokuzlu eser oldugu belirtilmektedir.

ISB’nin 2011°de yayinlanan ¢alismasinda bu eserler arasindan en sik icra edilen ilk 10 eser sunlardir:'*
1. Schubert “Trout” Kentet

2. Mozart "Eine Kleine Nachtmusik™

3. Beethoven “Septet”

4. Schubert “Oktet”

5. Dvorak “Kentet”

6. Rossini “Viyolonsel ve Kontrbas i¢in Duo”

7. Prokofiev “Kentet”

8. Schulhoff “Kongertino (fliit, viyola ve bas i¢in trio)”
9. Rossini “Kuartetleri”

10. Boccherini “Kentetleri (op. 39)”

Klasik Dénem Oncesi Oda Miizigi ve Kontrbas Kullanimi

Barok Donem oda miizigi, trio sonatin etrafinda sekillenmistir. Trio sonat, siirekli bas partisi ile
beraber birbirini takip eden ve ayn1 miizikal temay1 paylasan iki iist partinin olusturdugu ti¢ sesli bir
yapiya sahiptir. Soprano partide vokal olabildigi gibi tiz sesli calgilar da yer alabilmektedir. Stirekli
bas partisi ise viyol, viyolon, fagot gibi tek sesli bas ¢algilar ve klavsen, org, lut gibi ¢ok sesli ¢algilar
tarafindan ¢almmaktadir. Corelli, trio sonatin mimar1 sayilmaktadir. George Frideric Handel (1685-
1759), Frangois Couperin (1668-1733) ve Antonio Vivaldi (1678-1741) de trio sonatin diger
temsilcilerindendir.

12Mimaroglu (2014), a.g.k., s.45.

13Raschen (2009), a.g.k, s.1.

14C. Hoock, L. Levitt, K. Muroki (2011). 2011 ISB Convention Panel Discussion. The Bassist's Guide to
Chamber Music and Ensembles. s.1. https://www.isbworldoffice.com/assets/2011/2011-1SB-Bassists-Guide-
Chamber-Music-Ensembles.pdf (Erisim tarihi: 10.07.2019)
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Bas calgilarinin, 17. yiizy1l boyunca regitatifler, trio sonatlar, solo ve orkestra siiitleri basta olmak
iizere biitliin miizik tiirlerinde kullanildig1 goriilmektedir. Erken Klasik Dénem’de, kontrbasin oda
miizigindeki kullanimi -besteciler bas partisini “viyolon” veya “kontrbas” olarak belirtmedigi siirece-
kesin olarak bilinememektedir. Erken Klasik Dénem’de bas partisi “viyolon” veya “kontrbas” olarak
belirtilmediginden dolayi, kontrbasin oda miizigindeki kullanimi konusunda kesin bir bilgiye sahip
olunamamaktadir.

Kontrbasl oda miizigi eseri besteleyen ilk kontrbas sanatcisi ve besteci Jan Dismas Zelenka (1679-
1745y’ dir.’® Besteci 1721-1722 civarinda, daha sonralari “ii¢lii sonatlar” olarak bilinen alt1 eser
yazmustir. Zelenka’nin iki soprano ¢algi, fagot ve siirekli bas icin “liglii” veya “dortlii” sonatlar
dénemin oda miizigi anlayisini yansitan 6rneklerdendir.

Klasik Dénem Ozellikleri
Klasik Donem, kesin ¢izgilerle olmamakla birlikte 18. ylizyil ortast ve 19. yiizyilin ilk yarisi arasinda
yasanan evreye verilen isim olarak miizik tarihinde yer almaktadir.

Barok Donem’in kontrpuantal yapisi, Klasik Dénem’in 6ne ¢ikan bestecileri Mozart ve Haydn’in
tarafindan ana unsur olarak goriilmemistir. Genel anlamda bestecilerin kullandig1 sade iislup, Klasik
Donem’in sanat anlayisi ile ortiismektedir.

Klasik Dénem’de, Aydinlanma Akimi, insana verilen énemin arttig1 bir diisiince seklini temel alarak
18. yiizyilda yayilmaya baslamistir. Donemin sosyal yasamini etkileyen Aydinlanma Akimi sonrasi
sanat ve diislincenin bireye yogunlagmasi, miizigi de halka yonlendirmis, soylularin zevkine hitap eden
bir anlayistan genis kitlelere hitap eden bir bigime doniistiirmiistiir.

18. yiizyilin ilk yarisinda donemin miizik anlayigini 6nemli derecede etkileyen “Mannheim Okulu”,
calgi miizigi ve orkestra anlaminda bir¢ok yeniligi baslatan bir doniim noktasi olarak bilinmektedir.
Bohemyali kemanci ve besteci Johann Stamitz (1717-1757) ve doénemin yetenekli miizisyenlerden
olusan orkestra iiflemeliler ve yaylilar1 bir araya getirildigi bir olusum olmustur. Yenilik¢i fikirler
ortaya koyan orkestra, tinisal arayislar ve niians ¢aligsmalar gibi 6zellikleri ile Avrupa’yi etkileyen bir
konuma gelmistir. Viyana Klasikleri olarak bilinen Mozart, Haydn ve Beethoven, sayisiz eserin
yaraticilar olarak dénemin eksenini olusturan bestecilerdir.

Donemin sik tercih edilen tiirleri sonat, senfoni ve kuartet olmustur. 18. yilizyilin ilk yarisinda
piyanonun icadi ile birlikte piyano, klavsenin yerini almaya baslamistir.

Ozellikle oda miiziginde dénemin anlayisi ile yeni gelisen baz tiirler goriilmektedir. “Viyana serenadi,
divertimento, cassation, notturno gibi yapilar barok orkestra siiiti ile klasik senfoni arasinda koprii
olusturan hafif tiirlerdir.”®

Klasik Déonem Oda Miizidi ve Kontrbasin Yeri

18. yiizyilin ilk yarisinda, trio sonat, orkestra eserleri ve regitatifte viyolonun sik kullanimi, oda
miiziginin ylikselisine zemin hazirlamigtir. Viyolon, kisa siirede Klasik Donem divertimentosuna
adapte edilmis ve oda miiziginde siirekli bas islevinden siyrilmaya baslamistir. Viyolon J. Ch. Mann,
L. Borghi, Dittersdorf’un duolarinin iginde, I. Holzbauer, A. Lotti ve J. Haydn’in triolarinda,
Telemann, Joseph ve Micheal Haydn ve Mozart’in (KV 239) kuartetlerinde, A. Filtz, Dittersdorf ve
Albrechtsberger’in kentetlerinde goriilmektedir.!’

>Raschen (2009), a.g.k., s.6.
%flyasoglu (1996), a.g k., 5.52.

"Planyavsky (1998), a.g.k., s.125
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Miizigi kategorilendirme girisimi bazi partiler arasinda belirsizlige yol agmustir. Orijinal olarak
bariton, viyolon ve piyano ya da orkestra i¢in yazilmis Mozart’in “Per Questa Bella Mano” eserinde
bas partisinin viyolonsel igin yazildigi belirtilen edisyonlar bulunmaktadir. Buna bagl olarak notalarin
orijinal el yazmalar1 olmadan, hangi calgilar i¢in yazildiklarinin tam olarak anlasilamamasi, kontrbas
repertuvarinda belirsizliklere yol agmaktadir. Haydn’in erken senfonilerindeki bas sololarin 6zellikle
viyolon i¢in yazilmis olmasina ragmen viyolonsele adapte edildigi goriilmektedir.®

Mozart’in, on ¢algidan olusan, bas, kontrbas ve orkestra i¢in besteledigi “Per Questa Bella Mano” adli
eseri kontrbas icin teknik pasajlar icermektedir (Bkz. Gorsel 1).

Arie
mit obligatem Kontrabafl , Per questa bella mano”
(Textdichter unbekannt)

Kontraba8 ] W, A Mozt KV, 612

Kompomer‘ am 8. Miez 1791 in Wien
Y- Andante 8 = otﬁ’f 8
bH »_g_— TJT;:E— —== '?1:.;‘,__‘,:%;&: 2 2 EES.
3 e T _,l S ik s
(P)

01

Gorsel 1. Per Questa Bella Mano'®

Mozart, on ii¢ ¢algi i¢in yazdigi “Gran Partita” isimli serenatinda, kontrbasa yer vermistir. Michael
Haydn (1737-1806) ve George Albrechtsberger (1736-1809)’1n kilise miiziklerinde bas partisinin etkin
roliinii, Oncelikli olarak viyolonun istlendigi bilinmektedir. Johann Joseph Fux’un 6grencisi olan
Albrechtsberger, Fux’un trio sonatlarimi gelistirerek ii¢ partili divertimento olarak kullanmistir.
Albrechtsberger kontrbasli yedi yayli kuartet, alt1 yayli kentet ve alt1 yayli altili bestelemistir. Michael
Haydn’1n kontrbaslh dort triosu, yedi yayl kuarteti, bes kenteti ve iki altilis1 bulunmaktadir.

Michael Haydn gibi Mozart da kontrbasa eserlerinde yer vermis, kilise triolarinda, erken donem
serenad ve divertimentolarinda kullanmistir.?® Bestecinin, “Serenata Notturna KV. 239" eserinde iki
keman, viyola ve kontrbas solist ¢algilar olarak; iki keman, viyola, viyolonsel ve timpani ise eslik
calgilar1 konumunda yer almaktadir. Mozart’in kontrbasi kullandigi diger eseri ise en bilinen
eserlerinden olan Eine Kleine Nachtmusik’dir.

Klasik Donem’de kontrbasi oda miizigi tiiriinde 6n planda kullanan bir diger besteci ise, alt1 yayl
kentet serisini 1782’de iki keman, viyola ve iki viyolonsel i¢in besteleyen Karl Ditters von Dittersdorf
(1739-1799)’tur. 6 numarali kentetinde oldugu gibi ikinci viyolonsel partisi, viyolonsele yazildigi
bicimde veya bir oktav tizlestirerek kontrbasa uyarlanabilmektedir (Bkz. Gorsel 2).

Raschen (2009), a.g.k., 5.8
®Raschen (2009), a.g.k., 5.9
2Raschen (2009), a.g.k., s.16.
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Gorsel 2. Dittersdorf Kentet No.6 (1782) (Bir oktav tizlestirerek kontrbasa uyarlanmis
viyolonsel partisi)®

Italya’da dogan ancak kariyerinin biiyiik bir béliimiinii Ispanya’da gegiren Luigi Boccherini, birgok
eserinde kontrbasa yer vermistir. Ayni1 zamanda viyolonselci olan bestecinin, “Viyolonsel ve Basso
icin Sonatlar” gibi bazi eserlerini kontrbas sanat¢isi olan babasi Leopoldo Boccherini igin besteledigi
diisiiniilmektedir. Ozellikle senfoni ve kongerto gibi orkestral eserlerinde daima en kalin parti igin
basso ifadesini kullanmistir. Bu ifade ile hangi ¢algilarin 6ngoriildiigii belirsizdir. Eserlerin modern
edisyonlar1 oda miizigi repetuvarinda kontrbasgilar tarafindan sik¢a kullanilmaktadir.

Boccherini’nin, kontrbasin kesin olarak yer aldigi ifade edilen eserleri Op.16 alt1 divertimentosudur.
Boccherini’nin Ispanya’daki ilk ¢alismalar1 olan divertimentolari, 1773 yilinda, Prens Don Luis’in
(1727-1785) miizisyenligini yapti§i donemde bestelenmistir. Bu eserin yeni edisyonlar1 Italyan
miizikolog Aldo Pais tarafindan diizenlenmistir.

Yaylilar ve vokal igin bestelenen Op.61 Stabat Mater eserinin iki versiyonu bulunmaktadir. 1781
yilina ait orijinal versiyonunda en kalin parti icin ¢algi ismi belirtilmemistir. Dokuz yil sonraki
genisletilmis versiyonunda ise partinin kontrbas i¢in yazildig: diistiniilmektedir.

Noktiirn Op.38 No:1, her biri farkli ¢calgi kombinasyonuna sahip alt1 bdliimden olusmaktadir. Kontrbas
sadece keman, viyola, fagot, obua veya fliit ve korno ile birlikte ilk bolimde yer almaktadir. Eserde
kontrbas ritmik ve armonik destek vermekte, bunun yani sira kontrbasin kemana eslik ettigi daha tiz
bir partiyi de igermektedir. Miizikolog Aldo Pais’e gore bu eser Boccherini’nin oda miizigi eserleri
arasinda kontrbasin solo olarak yer aldig ilk eser olarak goriilebilir.

Boccherini’nin 1787 tarihli ti¢c kentetinin orijinali iki keman, viyola ve iki viyolonsel igin bestelenmis
olmakla birlikte daha sonra kontrbas i¢in yeniden diizenlenmistir.??

Franz Anton Hoffmeister (1754-1812) senfoni, opera, kongertolar ve bircok oda miizigi eseri ile
Klasik Dénem’in {iiretken bestecilerinin baginda gelmektedir. Pek ¢ok eseri olmasi nedeniyle
eserlerinin sayisi net olarak bilinememektedir. Solo kontrbas i¢in besteledigi ii¢ kongertoyla birlikte
dort solo bas obligato baslikli kuartetin de bestecisidir. Eserin Hoffmeister tarafindan Leipzig’de
yayinlanan edisyonu Horst Butter tarafindan diizenlenmis, Doblinger edisyonu ise Rudolf Malaric

2IM. Montgomery (2017). Double Bass Parts for String Quintets of the 18th and 19th Centuries?. The Journal of
the International Society of Bassists Vol.39/3, s. 21-23.

22X C. Gandara (2002). The doublebass in the chamber music of Luigi Boccherini (Ceviri: Roberto

Aymes) The Journal of the International Society of Bassists VVol.26 No:1, s. 9-11.
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tarafindan diizenlenmistir. Kuartetlerin tamaminin orijinal olarak kontrbas solo i¢in yazildigi kesin
olarak bilinememektedir.

Hoffmeister’in No. 2 Re Major Kuarteti donemin &zelliklerini gostermektedir. Hoffmeister’in birinci
kemanin roliinii kontrbasa verdigi dort kuartet bulunmaktadir. Bu eserlerin teknik pasajlart Viyana
akordu ile ¢cok daha kolay bir sekilde ¢alinabilmektedir. Bu sayede solo partiler ¢ok daha agik ve
rezonansh duyulmaktadir.?? (Bkz. Gorsel 3)
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Gorsel 3. Hoffmeister: Solo Kuartet No. 2 Boliim 2, ol¢gii 51 -62%

Beethoven’in klarnet, korno, fagot, keman, viyola, viyolonsel ve kontrbas i¢in 1799 yilinda besteledigi
Septet Op. 20, kontrbaslh tek oda miizigi eseridir. Eserde kontrbas partisi, viyolonsel partisini bir oktav
asagidan katlamakta ve tematik kisimlarda viyolonsele armonik destek vermektedir (Bkz. Gorsel 3.4).
Zarif ve hafif bir divertimento tiiriinde olan eser Beethoven’in eserlerindeki tipik ciddiyeti ile
harmanlanmig bir isluba sahiptir. Beethoven’in alti boliimlii eserinin {igiincii bolimi Tempo di
Menuetto nun temasini basiimamis Piyano Sonati Op.49 No.2 eserinden almistir.®

— - e ]
e
» LSl \2 SIS
e e e——— o o & o5 = 1{ !
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‘ Gorsel 4. Ludwig van Beethoven (1770-1827) Septet, Boliim 1, Olgii 1-7%°
Italyan kontrbas virtliozii Domenico Dragonetti (1763-1846), kontrbas tarihinin ve Klasik Dénem’in
en Onemli besteci, orkestra sanat¢isi ve icracilarindan biri olarak nitelendirilmektedir. Kontrbas

23H, Jacobson (1988). The Edition of an Unpublished Contrabass Solo-Quartet by Franz Hoffmeister. The
Journal of the International Society of Bassists Vol.15/1, s. 58- 61.

24Raschen (2009), a.g.k., s. 19.

BA. L. Alvaré (2007). Septets, Octets, Notets: Romantic Chamber Music In Its Cultural Contex, University of
Nebraska, Master of Music, s. 21-32.

Bhttp-3:  http://ks4.imslp.info/files/imglnks/usimg/8/8e/IMSLP01658-Beethoven-Septet_op 20.pdf / (Erisim
tarihi: 08.04.2019)

Copyright © International Journal of New Trends in Arts, Sports &Science Education 39


http://www.ijtase.net/

B T ISSN: 2146 - 9466
DE & IJ A E www.ijtase.net

International Journal of New Trends in Arts, Sports &Science Education - 2020, volume 9, issue 1

literatiirine  kazandirdigr solo eserlerin yam sira daha az bilinen oda mizigi c¢alismalari da
bulunmaktadir. Ozellikle kariyerinin Londra’da gecen kisminda icraciligi ile bir¢ok besteciye ilham
olmus, eserlerin ilk seslendirilislerinde yer almustir.

Dragonetti’nin Ingiltere yillarinda, Corelli’nin oda miizigi eserlerini seslendirdigi bilinmektedir.
Dragonetti’nin iki viyolonsel, bir keman veya bir viyolonsel ile trio sonatlara icraci olarak dahil
oldugu zamanlarda viyolonsel partisini katladigr goriinmektedir. Corelli’nin Op.5 No.9 eseri ise
Dragonetti’nin siirekli bas partisine ekledigi el yazmasi bir varyasyon icermektedir. Dragonetti’nin bu
varyasyonlar1 Corelli’nin Op.4 No.8 eserinde de mevcuttur.?’

Yayli Kentet No.31, Re Major eseri iki keman, iki viyola ve kontrbas igin bestelenmistir. Solo
kontrbas, keman, iki viyola ve kontrbas i¢in kenteti No.13’iin Adagio boliimiiniin acilis temast,
Haydn'in 99. Senfonisi'nin ikinci bolimiinden alinmugtir. Dragonetti temanin tonunu degistirerek
kullanmustir.

No. 13 ile ayn1 ¢algilar igin yazilmis olan kentet No. 18, 19. yiizyilin 6zelliklerini tasimaktadir. Kentet
No. 31°de kontrbas solo calgt olarak kullanilmamistir, iki keman, iki viyola ve kontrbas i¢in yazilan
eserin biiyiik bir kisminda solist niteligindeki ¢alg1 birinci kemandir.?

Gioachino Rossini (1792-1868), alt1 adet yayli sonatmi iki keman, viyolonsel ve kontrbas igin
bestelemistir. Eserler iiflemeli dortlii icin de diizenlenmistir. Eserlerin tamaminda Italya’da ve Avrupa
miiziginde 6nemli rol oynayan iki unsur, italyan operas: ve Italyan calg: ustalig1 hakimdir. Eserlerde
kuartet yerine sonat terimi kullanilmig, minuet boliiminiin eksiltilmesiyle hizli-yavas-hizli yapi
benimsenmistir. Bu sebeple Haydn’in yayli kuartetlerinden daha cok Italyan kongertolar: ile yakinlik
gosterdigi sdylenebilir. Rossini’nin eserleri, Corelli ve Boccherini gibi Italyan bestecilerin biiyiik
katkilartyla olusmus zengin yayl repertuvarina ait son érnekler arasinda sayilabilir.?®

Rossini, viyolonsel ve kontrbas i¢in “duetto” eserini 1824’te Dragonetti ve amatdr viyolonselci Sor
David Salomos igin yazmustir. Eser 1968 yilina kadar ortaya c¢ikmamustir. Ug boliimlii eser
Dragonetti’nin ii¢ telli kontrbasi igin yazilmistir.® Rossini’yi eserde iistiin kilan &zellik; kalin ses
araligina sahip iki farkli calginin tinilarinin ayirt edilebildigi bir doku yakalamig olmasidir.

Franz Schubert (1797-1828)’in “D. 803 Oktet”i Beethoven’in septetiyle birgok benzerlik tasimaktadir.
Kullanilan galgilar bakimindan goriilen tek fark oktetin ikinci bir keman partisine sahip olmasidir.
Bdylece eser tipik bir kuartet diizenini de i¢cinde barindirmaktadir. Eserde orkestra diizenine benzer bir
sekilde, ikinci keman partisi birinci kemana destek vermekte ve kontrbas partisi de viyolonsel partisini
bir oktav asagidan katlamaktadir. Eserdeki armonik yiiriiylisler ve boliimler arasi iligkiler yine septeti
taklit etmektedir.3! Alt1 boliimden olusan eserde septetten farkli olarak besinci boliim menuetto yerine
scherzo ismini almigtr.

27F. M. Palmer (2004). Domenico Dragonetti in England (1794-1846): The Career of a Double Bass Virtuoso.
Ingiltere: Oxford University Press Inc., s.131.

Bhttp-4: http://liuzzivito.blogspot.com/2011/01/dragonetti-quintets-john-feeny.html (Erisim tarihi: 03.04.2019)

M. Cameron (1989). Six “Horribble” Sonatas For String. The Journal of the International Society of Bassists
Vol.15/2, s. 39-41.

30pPalmer (2004), a.g.k., s.103.

31alvaré (2007), a.g.k., s.32-37.
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Erken Romantik Dénem’in liedleriyle inlii bestecisi Schubert’in “Alabalik” adli eseri, oda miizigi
literatiirtiniin ve kontrbasli oda miizigi repertuvarinin sik seslendirilen eserlerden birisi olarak
bilinmektedir.

Eserde kontrbas, 6zellikle herhangi bir ¢algiyla desteklenmedigi zamanlarda ritim ve bas ¢izgisini
duyurabilmek acisindan Onemli bir isleve sahiptir. Bu anlamda eserin bel kemigi olarak da
diisiiniilebilir.%

Klasik Déonem’in Kontrbash Oda Miizigi Eserleri

Bu bolimde Klasik Donem’de bestelenmis kontrbasli oda miizigi eserleri, Murray Grodner’in
“Comprehensive Catalogue of Music, Books, Recordings and Videos for the Double Bass” adli
caligmasi kaynak alinarak listelenmistir.*

iki calgih eserler ]
Tablo 1. Klasik Dénem Oda Miizigi Repertuvarinda Kontrbasin Yer Aldigi Iki Calgili Eserler

DONEM BESTECI ESER CALGILAR

iki Sonat Op. 8 No. 4 Keman veya Viyola ve
ve 5 Kontrbas
\Viyola ve Kontrbas

1732-1809 Joseph Haydn

1739-1799 Karl Ditters von Dittersdorf  [Duetto
1739-1813 Jan Kititel Vaihal Tema ve Varyasyonlar  |Viyolonsel ve Kontrbas
i Duo No. 1 Sol MajorfKeman veya Viyolonsel ve
1756-1791 \Wolfgang Amadeus Mozart (K.423) Kontrbas
1763-1846 Domenico Dragonetti Si Bemol Majér Duo \Viyolonsel ve Kontrbas
1792- 1868 Gioachino Rossini Duetto \Viyolonsel ve Kontrbas

Uc calgih eserler

Klasik Donem bestecileri, ii¢ ¢algili oda miizigi eserlerinde kontrbasa yayl ve iiflemeli ¢algilarla
birlikte yer vermistir. Bunun yani sira kontrbasin vokal ile birlikte kullanildigi eserler de
bulunmaktadir (Bkz. Tablo 2)

Tablo 2. Klasik Dénem Oda Miizigi Repertuvarinda Kontrbasin Yer Aldig1 Ug Calgili Eserler

DONEM BESTECI ESER CALGILAR

Joseph Haydn Keman, Viyola, Kontrbas

1732-1809 Divertimento Do Major veya Keman, Viyolonsel,
Kontrbas
1736-1809 Johann Georg | Divertimento a tre Fa | Keman, Viyola, Viyolonsel
Albrechtsberger Major veya Kontrbas

%2Raschen (2009), a.g.k., s.22.

*Asagida, bagliklara uygun eser drnekleri sunulmustur. Klasik Donem Oda Miizigi Repertuvarinda Kontrbasin
Yeri adl yiiksek lisans tezinde adi gegen kaynaktan derlenen eser listesinin tamami mevcuttur.
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1750-1812 :‘]SC;)Z?SQSS Matthias Trio No.3 Fliit, Viyola, Kontrbas

1754- 1812 Franz Anton Hoffmeister Solo Quartets 1-3 \Ij?;g?gﬁsell}(ontrbas Viyola,

1756-1791 Wolfgang Amadeus | o oesta Bella Mano | San, Kontrbas ve Piyano
Mozart

1770-1827 t?:nvxigr\(l)?g gzﬁt;\oven llll/léllBemOI Major Trio Keman, Viyola ve Kontrbas

1781- 1861 Vincent Novello gg\?ﬁrt Aria: The Mighty Soprano, Kontrbas ve Piyano

Dort calgih eserler
Rossini, Hoffmeister, Sperger‘in kontrbasli eserleri oda miizigi alanina katki saglayan ve sik
seslendirilen eserlerdendir (Bkz. Tablo 3)

Tablo 3. Klasik Donem Oda Miizigi Repertuvarinda Kontrbasin Yer Aldigi Dort Calgili Eserler

DONEM BESTECI ESER CALGILAR
Georg Christoph
Wagenseil Re Major Sonat No.1 3 Viyolonsel ve Kontrbas
1715-1777

Scholtz (Arr.)

Johannes Matthias

Sperger, Cassation Re Major Fliit, Viyola, Plyelmo ve
1750-1812 Kontrbas Solo
Klaus Trumpf (Arr.)
Johannes Matthias
1750-1812 Sperger, Kuartet Re Major Fliit, Viyola, Piyano ve
Kontrbas Solo
Klaus Trumpf (Arr.)
Franz Anton Hoffmeister Keman, Viyola, Viyolonsel
3 Kuartet ve Kontrbas Solo
1754- 1812 Frank Proto (Arr.)
1792-1868 Gioachino Rossini 2 Keman, Viyolonsel ve

6 Kuartet Sonat1 Kontrbas

Bes calgih eserler
Kontrbas, genellikle eslik ¢algisi olarak yer aldig1 kentetlerde siklikla kullanilan bir ¢algi olmustur. 19.
yiizyila dogru piyanonun yer aldigi eserlerdeki kullanimi da artmustir (Bkz. Tablo 4)
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Tablo 4. Klasik Dénem Oda Miizigi Repertuvarinda Kontrbasin Yer Aldig1 Bes Calgili Eserler
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DONEM BESTECI ESER CALGILAR
. Korno, Obua Viyola,
1732-1809 Joseph Haydn Septet Mi Bemol Major Viyolonsel ve Kontrbas
Johann Georg
1736-1809 Albrechtsberger Kuintet _2 Keman, Viyola,
Viyolonsel ve Kontrbas
1739-1813 Jan Kititel Vanhal s
Divertimento Kemar:;e\ﬁgﬁlterli)jsKomo
Malaric Rudolf (Arr.)
1743-1805 Luiai Boccherini Menuet from Quintet 2 Keman, Viyola,
g No.2 Viyolonsel ve Kontrbas
2 Keman, Viyola,
1754-1812 Franz Anton Hoffmeister Divertimento iyolonselSEagitrbas
1756-1791 Wolfgang Amadeus Eine Kleine Nacht Musik 2 Keman, Viyola,
Mozart (K.V. 525) Viyolonsel ve Kontrbas
Johann Nepomuk
1778-1837 Hummel Kuintet. Op. 87 Piyano, Keman, Viyola,
» OP. Viyolonsel ve Kontrbas
1784-1853 .
. 2 Keman, Viyola,
George Onslow Kuintet No.11 Viyolonsel ve Kontrbas
1784-1853 George Onslow Kuintet No.18 Mi Bemol 2 Keman, Viyola,
9 Major Viyolonsel ve Kontrbas
\ Kuintet La Major, Op. Piyano, Keman, Viyola,
TS 26 a2 Schubert 114, “Trout” Viyolonsel ve Kontrbas
Alt1 ¢algih eserler

Alt1 galgili eserlerde, 6zellikle divertimento, cassation, noktiirn tiiriinde Haydn ve Mozart ile birlikte
pek ¢ok bestecinin kontrbasa yer verdigi goriilmektedir (Bkz. Tablo 5)

Tablo 5. Klasik Donem Oda Miizigi Repertuvarinda Kontrbasin Yer Aldig1 Altt Calgili Eserler

DONEM BESTECI ESER CALGILAR

) . Divertimento Do Major | Flit, Obua, 2 Keman,
1737-1806 Johann Micheal Haydn ‘Der Geburtstag’ Viyolonsel ve Kontrbas

) . Notturno Fa  Major | 2 Korno, 2 Keman, Viyola
1737-1806 Johann Micheal Haydn (Perger No. 106) Kontrbas
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1739-1813 Jan Kititel Vanhal Cassation Re Maidr Flit, Keman, Viyola, 2
Malaric Rudolf (Arr.) J Korno ve Kontrbas

1743-1805 Luigi Boccherini Sextet No.2 Mi Bemol | 2 Obua, 2 Korno, Fagot ve

Major, Op. 42 Kontrbas

1756-1791 Wolfgang Amadeus | Divertimento No.7 | Fagot, 2 Korno, Keman,
Mozart (K.V. 2015) Viyola, Kontrbas

1770-1827 Ludwig van Beethoven Sextet, Op.818 2 Korno, 2 Keman, Viyola

ve Kontrbas
Yedi calgih eserler

Uflemeli calgilar ve piyano ile birlikte kullanimi artan kontrbasin, éncelikli olarak Beethoven’in
septetiyle on plana ¢iktig1 bilinmektedir. Sik seslendirilen eserlerin basinda gelen septetin yani sira
Hummel, Lancher ve Moscheles’in eserleri dikkat ¢ekmektedir (Bkz. Tablo 6)

Tablo 6. Klasik Dénem Oda Miizigi Repertuvarinda Kontrbasin Yer Aldig1 Yedi Calgili Eserler

DONEM

BESTECI

ESER

CALGILAR

1770-1827

Ludwig van Beethoven

Septet Mi Bemol Major,
Op.20

Klarnet, Korno
Keman, Viyola,
Viyolonsel ve Kontrbas

Fagot,

1778-1837

Johann
Hummel

Nepomuk

Military Septet, Op. 114

Flit, Klarnet, Trompet,
Keman, Viyolonsel,
Piyano ve Kontrbas

1778-1837

Johann
Hummel

Nepomuk

Septet Re Major, Op. 74

Flit, Obua, Korno,
Viyola, Viyolonsel,
Kontrbas ve Piyano

1794-1870

Ignaz Moscheles

Septet, Op.88

Klarnet, Korno, Keman,
Viyola, Viyolonsel ,
Kontrbas ve Piyano

1796-1868

Franz Berwald

Storr Septet

Klarnet, Korno,
Keman, Viyola,
Viyolonsel, Kontrbas

Fagot,

1797-1828

Franz Schubert

2 Boliimlii Septet

Klarnet, Korno,
Keman, Viyola,
Viyolonsel ve Kontrbas

Fagot,

1803-1890

Franz Lachner

Septet Mi Bemol Major

Fliit, Korno,
Keman, Viyola,
Viyolonsel ve Kontrbas

Klarnet,

1804-1857

Mihail Glinka

Septet

Obua, Fagot, Korno, 2
Keman, Viyolonsel ve
Kontrbas

Sekiz calgih eserler

Kontrbas, Schubert’in oktetinde oldugu gibi benzer ¢algi kullanimma sahip Ries ve Spohr’un
eserlerinde gortilmektedir (Bkz. Tablo 7)
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Tablo 7. Klasik Donem Oda Miizigi Repertuvarinda Kontrbasin Yer Aldig1 Sekiz Calgili Eserler

DONEM BESTECI ESER CALGILAR
. . Piyano, Klarnet, Fagot,
1784-1838 Ferdinand Ries Octet, Op.96 Korno, Keman, Viyola
Viyolonsel, Kontrbas
1784-1859 Ludwig Spohr Klarnet, 2 Korno, Keman

Octet Mi Major, Op. 32 2 Viyola, Viyolonsel ve
Kontrbas

Klarnet, Fagot, Korno, 2
1797-1828 Franz Schubert Octet Fa Major, Op.166 Keman, Viyola,
Viyolonsel ve Kontrbas

Dokuz ¢algili eserler

Oncelikle yayli ve iiflemeli calgilar ile birlikte olmak iizere, dokuz calgidan olusan eserlerinde
kontrbasin eslik konumunda kullanildigi goriilmektedir. Bu tiirde Haydn’in yani sira Spohr ve
Krommer’in eserleri de 6n plana ¢ikmaktadir (Bkz. Tablo 8)

Tablo 8. Klasik Dénem Oda Miizigi Repertuvarinda Kontrbasin Yer Aldigi Dokuz Calgili Eserler

DONEM BESTECI ESER CALGILAR

2 Obua, 2 Korno, 2
1732-1809 Joseph Haydn Cassation Sol Major Keman, 2 Viyola ve
Kontrbas

2 Klarnet, 2 Korno, 2
Keman, 2 Viyola ve
Kontrbas

Divertimento Do Major

1732-1809 Joseph Haydn (Hob.l1, 17)

2 Obua veya 2 Flit, 2
Franz Anton Hoffmeister | Serenade Mi Bemol | Klarnet, 2 Fagot, 2
Major Korno, Kontrfagot veya
Kontrbas

1754- 1812

2 Obua, 2 Korno, 2
Keman, Viyola,
Viyolonsel ve Kontrbas

Wolfgang Amadeus | Sinfonia Si Bemol Major,

1756-1791 Mozart, A.Einstein (Arr.) | K45B

Flit, Obua, 2 Korno, 3
Kongertino, Op.18 Keman, Viyolonsel,
Kontrbas

1759-1831 Franz Krommer

Flit, Obua, Klarnet,
Fagot, Korno, Keman,
Viyola, Viyolonsel ve
Kontrbas

1784-1859 Ludwig Spohr Nonet Fa Major, Op.31

On bir calgih eserler

Genis oda miizigi topluluklarinda kontrbas ile birlikte kullanilan c¢algilarin cesitlilik gosterdigi
goriilmektedir. Kontrbasin kullanildigi oda miizigi eserlerine iiflemeli ¢algilarin yami sira vurmali
calgilar da dahil olmustur (Bkz. Tablo 9)
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Tablo 9. Klasik Donem Oda Miizigi Repertuvarinda Kontrbasin Yer Aldigi On Bir Calgili Eserler

ISSN: 2146 - 9466
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DONEM BESTECI ESER CALGILAR
Wolfgang Amadeus 2 Obua, Fagot,2 Kor_no, 2
Keman, Viyola,
1756-1791 Mozart . . .
S Galmathias Musicum Viyolonsel, Kontrbas ve
A. Einstein (Arr.) pi
iyano
Org, 2 Keman,
Wolfgang Amadeus Viyolonsel, Kontrbas, 2
1756-1791 Mozart Sonat No. 14 Obua, 2 Korno, Trompet,
Timpani
On iki calgih eserler

Oda miizigine katki saglayan onemli bestecilerin baginda gelen Haydn, on iki calgi i¢in yazdigi
eserlerde kontrbasa yer vermistir (Bkz. Tablo 10)

Tablo 10. Klasik Dénem Oda Miizigi Repertuvarinda Kontrbasin Yer Aldig On iki Calgili Eserler

DONEM BESTECI ESER CALGILAR

Flit, 2 Obua, Fagot, 2

Trompet,2 Korno,2
1732-1809 Joseph Haydn Bes Allemande Keman, Viyolonsel ve

Kontrbas

Flut, 2 Obua, 2 Klarnet,
1732-1809 Joseph Haydn On Menuet Fa}got, 2 Korno,2 Keman,

Viyolonsel ve Kontrbas

2 Obua, 2 Korno, 2 Fagot,
1746-1811 Frantisek Adam Jan Mica | Concertino Notturno 3 Keman, 2 Viyola ve

Kontrbas

2 Flit, 2 Obua, 2 Klarnet,
1750-1792 Antonio Rosetti Partita Fa Major 2 Fagot, 3 Korno,

Kontrbas

2 Obua, Klarnet,

Kontrfagot, 2 Korno,
1756-1791 XAVSIZE?ng Amadeus Mawsonic Funeral Music | Korangle, 2  Keman,

(K.V. 477) Viyola, Viyolonsel
Kontrbas

On ii¢ calgih eserler

Haydn, Mozart ve Beethoven’in kontrbasi genis oda miizigi topluluklarinda gesitli ¢algilar ile birlikte
kullandiklar1 ve repertuvara zengin eserler kazandirdiklar gortilmektedir.
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Tablo 11. Klasik Dénem Oda Miizigi Repertuvarinda Kontrbasin Yer Aldigi On Ug Calgili Eserler
DONEM BESTECI ESER CALGILAR

2 tiz ses, Piyano,7
1732-1809 Joseph Haydn Oyuncak Senfonisi Oyuncak  Calgisi, 2
Keman ve Kontrbas

2 Obua, 4 Klarnet, 2
Serenade No.10 Fagot, 4 Korno ve
Kontrbas

Wolfgang Amadeus

1756-1791 Mozart

Fliit, 2 Obua, 2 Klarnet,2
1770-1827 Ludwig van Beethoven Twelve Contra Dances Fagot, 2 Korno, 2 Keman,
Viyolonsel ve Kontrbas

Klasik Donem’den Romantik Donem’e Gegis Degerlendirmesi

Kontrbasin 18. yiizyil sonlar1 ve 19. yiizyilda genis oda miizigi gruplar1 i¢inde standart bir kullanimi
goriilmemektedir. Sadece yayli gruplarin i¢inde yer almamis, ayn1 zamanda yayl calgilar, {iflemeli
calgilar ve piyanonun da bir arada bulundugu topluluklarda da kullanilmugtir.

Beethoven’in septetinde, kontrbasa yer vermesinin oOzellikle Viyana ve Paris g¢evresinde diger
bestecilere rol model oldugu diisiiniilmektedir. Bu bestecilere Schubert, Louis Spohr (1784-1859) ve
Franz Lachner (1803-1890) 6rnek verilebilir. Hepsi ayn1 yillarda Paris gevresinde aktif besteciler olan
George Onslow (1784-1853) (nonet ve kentetler), Adolphe Blanc (septet) ve Louise Farrenc (nonet)
oda miizigi eserlerinde kontrbas kullanmislardir.>

Ferdinand Ries (1784-1838) septet ve oktet eserlerinde kontrbasa yer vermistir. 1820°de Op. 100
eserinin seslendirilmesinde Londra Filarmoni Orkestrasi iiyeleri ile birlikte Dragonetti de yer almistir.
Oktet Op.128 ve Kentet Op.74 eserlerinin seslendirmelerinde de Dragonetti’nin yer aldig
belirtilmektedir.®*

Dragonetti’nin performansindan etkilenen bir baska besteci de George Onslow’dur. 1826’da onuncu

kenteti Op.32’nin ilk seslendirilisinde kontrbasin esere dahil olusunu su sekilde anlatilmaktadir:
Erken dénem kuartetleri iki viyolonsel igeriyordu fakat Ingiltere’deki bir konsere
viyolonselcinin gelememesinden dolay1r partiyi ¢almasi igin Dragonetti’ye teklif
gotiiriildii. Onslow, kontrbasin beklenen etkiyi veremeyecegi diisiincesiyle oncelikle
teklifi reddetse de, parti konserde Dragonetti tarafindan calindi. Birka¢ Ol¢li sonra
kontrbasin verdigi etkiden memnun olan bestecinin Onceki eserleri Paris Operasi’nin
kontrbasgis1 Gouffe tarafindan kontrbasa uyarlanarak tekrar diizenlendi.®

3Alvaré (2007), a.g.k., s. 2-3.
34palmer (2004), a.g.k., s.174.

35A K. Yazdanfar (2010). The string quintets of George Onslow. The Journal of the International Society of
Bassists Vol.34 No:1, s. 48.
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Gorsel 3. 5. Onslow Kentet No. 11, Op. 33, Olgii: 13-22, (ilk edisyon) Breitkopf&Hartel,
1827-1828.%¢

George Onslow’un oda miizigi eserleri Klasik ve Erken Romantik Donem’de kontrbasin roliinii
etkinlestirmigtir. 19. ylizy1l Fransa’sinda 36 yayli kuartet ve 34 yayli kentet ile tiretken bir isim olan
George Onslow, eserlerinde daha ¢ok Viyana gelenegini benimsemistir.>’

Charles Baudiot’un (1773-1849) kenteti ve Nicholar Bochsa‘nin (1789-1886) septeti de kontrbas
igeren eserler arasindadir.

SONUC

Bu ¢aligmada, Klasik Donem iginde kontrbasin oda miizigi repertuvarindaki yeri incelenmis,
kontrbasin genel kullanimina ve eser Orneklerine yer verilmistir. Bununla birlikte Klasik Donem
ozellikleri tizerinde durulmus, Barok ve Romantik Donem ile ilgili baglantilara deginilmistir. Ayrica,
caligma kontrbasli oda miizigi gruplarindan ve Tiirk bestecilerin kontrbasli oda miizigi eserlerinden
ornekler de igermektedir.

Tarih boyunca bas calgilar klasik miizikte, dolayisiyla oda miiziginde 6nemli bir rol oynamslardir.
Calgilarin kullanilis sekillerinin teknik kapasitelerine ve klasik miizik donemlerinin geleneklerine
bagli olarak degistigi goriilmektedir. Barok Doénem’de siirekli bas geleneginin bir parcasi olan
kontrbas, Klasik Dénem’de ayr1 partilerde yer almaya baslamistir. Romantik Dénem’de ise bircok
besteci, eserlerinde gerek eslik gerekse solo partilerde kontrbasa yer vermistir. Kontrbas, 21. ylizyila
gelindiginde geleneksel olarak kullaniminin yan sira deneysel ¢alismalarla da zengin bir repertuvara
sahip olmustur.

Klasik Dénem, kontrbasin yalnizca eslik yapma islevinden styrilarak, solo kimlik kazanmaya bagladigi
onemli bir siire¢ olmustur. Kontrbasin solo kullamimina bagli olarak deger kazanmasinin, bugiinkii
konumuna erigsmesinde etkili bir oynadig: diistiniilmektedir.

Sperger, Hoffmeister, Dragonetti ve Dittersdorf gibi Klasik Dénem kontrbasgi ve bestecilerinin
iirettikleri eserler, solo kontrbas literatiiriiniin yap1 taslarin1 olusturmaktadir. Bu besteciler, oda miizigi

3M. Montgomery (2017). Double Bass Parts for String Quintets of the 18th and 19th Centuries?. The Journal of
the International Society of Bassists Vo0l.39/3, s. 25.
$7A K. Yazdanfar (2010), a.g.k., s. 47-49.
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tiiriindeki eserlerde kontrbasa yer vermis ve ayni1 zamanda solo calgi olarak 6n planda tutmuslardir.
Klasik Dénem bestecilerinin oda miizigi eserlerinde kontrbasi eslik konumunun yani sira solo olarak
kullanmalarinin, kontrbasin oda miiziginde yer edinmesini saglayan bir adim oldugu diistiniilmektedir.
Bu baglamda, oda miizigi eserlerinde kontrbasin vazgecilmez bir 6ge olarak benimsenmesinin
temellerinin Klasik Donem’de atildig1 sdylenilebilir.

Yapilan arastirma gergevesinde ve kaynaklarin incelenmesinde Klasik Dénem’de bestelenen birgok
oda miizigi eserinde kontrbasin yer aldig1 goriilmektedir. Klasik Dénem’in en sik kullanilan bas calgist
viyolon/kontrbas  i¢in  diretilen eserler 21. yiizyilda modern kontrbasa uyarlanarak
seslendirilebilmektedir.

Bu arastirma, oda miiziginde kontrbasin yeri ve oneminin daha kapsamli bir sekilde anlagilmasi
acisindan kaynak teskil etmesi amaciyla hazirlanmistir. Calisma iginde yer verilen Klasik Donem’in
kontrbasli oda miizigi eserleri listelerinin icracilara katki saglayacagi ve yol gosterecegi
diisiiniilmektedir. Caligmanin, basta konservatuvar 6grencileri ve kontrbas yorumculari olmak {izere,
bu konu iizerinde ¢alisan arastirmacilara da 1sik tutmasi umut edilmektedir.
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EXTENDED ABSTRACT
The aim of this study is to examine the historical process regarding the use of contrabass in musical
pieces created for chamber music in the Classical Period, to include some examples and to draw
attention to the musical pieces composed in a classical style during that period. In addition, chamber
music pieces of the Classical Period compiled from the contrabass repertoire were listed and made
available for all contrabass performers and especially for the students. Polyphony developed in the
Middle Age in Europe brought different instruments and tones to music, enriched musical creativity
and supported the universal impersonation of music. Bass instruments emerged in accordance with the
sound width required for polyphony and the need for different tones. Moreover, scientific, technical
and artistic developments in the Renaissance Period started in the last period of the Middle Age raised
the expectations in the musical field as well. These expectations have caused instruments to develop
their capacities and variety. During the evolution process of bass instruments, the contrabass has gone
through various phases before reaching its modern form. In addition to its complementary role and
usage as a solo instrument in the orchestra, it had a place in chamber music. Moreover, a separate
repertoire was created from musical pieces of contrabass chamber music. It is known that the number
of musical pieces of contrabass chamber music exceed 4000 in the 21. Century. Chamber music
starting as a vocal music type was performed in a small room or hall in the palace for the noble class.
The concept of chamber music evolving over time had a different identity and moved to the concert
halls and reached large audiences. The content of the study focuses on examining the place, function
and usage of the contrabass in chamber music performed in the Classical Period. The three main
elements of the study, the Classical Period, chamber music and the contrabass were examined in a
general framework under separate titles. As a result, an evaluation about the usage of contrabass in
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chamber music was made. While focusing on the Classical Period, connections about the Barogque and
Romantic Periods were also included in order to show their interaction and musical pieces listed in the
scope of the research were only limited to chamber musical pieces. First of all, the physical definition
of the contrabass was made and then its historical development, its place in the orchestra and usage as
a solo instrument was addressed in the study. The development of chamber music and the usage of the
contrabass in chamber music according to the periods was examined. As for the last part of the study,
the characteristics of the Classical Period, Classical Period chamber music pieces with contrabass and
the evaluation of the transition from the Classical Period to the Romantic Period were presented. The
contributions of composers who have created musical pieces as solos and for the chamber music was
discussed in order to understand the usage of the contrabass in chamber music during the Classical
Period. The printed publications available such as books, articles, papers, masters and doctorate theses
about the Classical Period, chamber music and contrabass were examined during the preparation of the
study. In addition to the Turkish sources, international literature was also reviewed as much as
possible and international academic databases were scanned. Although it is seen that the instruments
name in the literature is used as “kontrabas” in its Turkish usage, its spelling as “kontrbas” was used in
the study based on the Turkish Language Association Turkish Dictionary. Bass instruments played an
important role in classical music as well as in chamber music throughout the history. It was seen that
the use of the instruments changed according to their technical capacity and the traditions of classical
music periods. The contrabass, which was always a part of the bass tradition in the Baroque Period,
started to be included in separate parties in the Classical Period. As for the Romantic Period, many
composers included contrabass as a complementary role and in solo parties in their musical works.
The contrabass has a rich repertoire in traditional usage in addition to the experimental works in the
21. Century. The Classical Period was an important period for the contrabass eluding its function as
being only a complimentary instrument and starting to gain a solo identity. It has been believed that
gaining a value for its solo use had a role in terms of its status today. Musical pieces created by
Classical Period contrabassists and composers such as Sperger, Hoffmeister, Dragonetti and
Dittersdorf establish the building blocks of the solo contrabass literature. These composers have
included contrabass in their chamber music pieces and they have prioritized it as a solo instrument. It
has been noted that Classical Period composers using the contrabass as a solo instrument alongside its
place as a complementary instrument in their chamber music pieces was the step for contrabass to take
place in chamber music. In this sense, it could be stated that the foundations for the contrabass being
internalized as an indispensable element of chamber music pieces were laid in the Classical Period.
Within the framework of the study and the literature review, it is seen that the contrabass takes place in
various chamber music works composed in the Classical Period. Musical pieces created for the most
frequently used bass instrument of the Classical Period, violin/contrabass, can be adapted to the
modern contrabass and performed in the 21. Century. This study was conducted in order to constitute a
source for a more comprehensive understanding for the place and importance of the contrabass in
chamber music. It is believed that the lists of contrabass chamber music pieces from the Classical
Period included in the study will contribute to the performers and lead them. It is noted that the study
will shed light for researchers studying on this field and for conservatory students and contrabass
performers.
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